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Y"GOTTA HAVE HEART
"You Gotta Have Heart" —
Patience, understanding, caring and
love for people — we think this is what
"heart" means in the words of the
song.
And we've all got to have it, day in,
day out.
When the other seven in your set
goof, and you're sure you were right,
have a heart.
When one beginner couple just can't
seem to get the calls straight, have a
heart.
When you're a club officer and
someone leaves a job undone, have a
heart.
When you're sure you could have
done the job better, have a heart.
When a fellow dancer needs help,
whether dancing or outside the club,
have a heart.
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When you do a job no one wanted
to do and are criticized for it, have a
heart.
When you've called a really great
dance and no one mentions it, have a
heart.
When you put out a really good bulletin or newsletter, or engineered a
really successful project, and your
work is unnoticed, have a heart.
When a compliment is needed, and
would do a world of good, have a
heart and give it.
When the doomsayers are casting
their shadows of economic depression
and world ruin, then have a heart —
and take heart, dress up, enjoy the
dance, and tomorrow do your bit for
others, whatever it is. Have a heart and
give of yourself — in the square dance
activity and wherever you can, in
your own world.
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We really enjoy your magazine, and
tell all our dancers that American
Squaredance is the magazine to buy.
The inclusion of "Challenge Chatter"
shows recognition of an area that we
and our dancers are interested in.
I loved seeing my article in the last
issue. I can't tell you how many people mentioned it to me. I feel like a
real Victoria Holt . . .
Lilith Kopman
Wantagh, New York

. . . Thank you for your magazine
containing our pictures and the writeup. Since becoming involved in the
wonderful world of square dancing, we
have met so many nice people in many
different parts of our country. We
haven't decided whether the nicest
people square dance or whether square
dancing makes the nicest people, but
either way we are very happy to have
become involved in this physically and
mentally stimulating pastime.
As vice-presidents of the East Central Ohio Federation, we are making a
special effort to have our federation
well represented at Columbus in May.
We were told our "Burliques" were
the leaders percentage-wise at Cleveland
last year and hope our federation will
be near the top at Columbus.
We enjoy reading your magazine
and send best wishes for your continued success in promoting America's
national folk dance.
Earnie & Dallas Lutz
Minerva, Ohio

I now have received the October
and December issues of American
Squaredance. Would you please bring
me up to date by sending me a copy
for November? Being a caller I use the
record review to assist my choice of
records ... this little book is for everyone. Everytime I read and reread it, I
find something of interest.
Bill & Betty Ottilige
Lake Worth, Florida
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Thank you for the complimentary
copies of your magazine. I was really
surprised to see the picture of my auto
graph dress, as I had no idea that a
picture of it was loose; also my article
(reprinted) from "Happy Tracks."
The dress is filling up with names
and I am seriously considering one similar for the National in Kansas City,
probably in red and white. People really take an interest in looking to see
the names that I have on the dress, and
I am glad that your name (Stan) is one
of the ones they ooh! and aah! over.
Will be looking forward to receiving
the magazine in the mailbox, as it will
save me a trip to the square dance shop
for a copy every month. Well, really, it
won't, because I'll be going there anyhow. That's one place a caller can't
stay away from.
Katie Boilers
Wichita, Kansas

We would like to thank you for the
nice article you printed about our
Chattanooga Choo Choo Festival. We
feel it's an honor to get articles printed
in American Squaredance magazine.
The square dancers in Chattanooga
who get the magazine think it is great,
so keep up the good work — you two
are doing a fine job.
Jim Buchanan
Chattanooga, Tennessee

Help! Help! We've got a great group of
youngsters and teenagers participating
in our "something for the whole family" club, and we're wearing out our
records of Salty Dog Rag, Little Black
Book, Amos Moses, Popcorn and
Continued on Page 71
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A SPECIAL AURA

I was eating in a restaurant smack
in the middle of the New York Thruway. Suddenly, about five tables over,
a couple caught my eye. Something about them. They were SQUARE
DANCERS! I knew it. My Better
Judgement grabbed me by the belt
(Better Judgements always reside at
belt-level) and said "You fool — don't
go over and talk — they're not dancers,
and they'll laugh at you later". But my
Foolheardy I mpetuousness grabbed me
by the sleeve (Foolheardy Impetuousnesses always reside within sleeves) and
led me over to their table. As I approached them, I caught the dancer
figures on his tie, and I knew for sure.
We talked like old friends. They were
from Maine, going to Pa. to visit.
They'd heard of my notoriety, but
that's not the important point.
The big pitch here is that TOTAL
STRANGERS suddenly are "friends"
in any old lonely outpost rendezvous,
because WE ENJOY THAT KIND OF
RAPPORT IN THIS SENSATIONAL
ACTIVITY. Don't ever forget it,
Hezekiah, it's a Horatio Alger, Pilgrim's
Progress & Acres of Diamonds story
all rolled into one.
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But a strange question comes out of
this incident. How did I KNOW they
were square dancers? There were fifty
or more people in the restaurant. One
couple in a few hundred might be
square dancers. I couldn't see his tie
emblem from that distance. But I
KNEW, and I walked straight to their
table to talk.
The puzzle may never be resolved to
the satisfaction of the scientificallyminded. There may be an "aura" about
square dancers — maybe a ready smile
that makes them especially distinguishable. Some kind of psychic phenomenon just sort of "zaps" back and forth
between square dance people in a
crowd. Who knows? I looked around
to "feel" other reverberations, but
none came forth from others there.
Now I wonder if callers can be
picked out in a crowd. Tall? No. Wide
eyes? No. In a hurry? No. Good looking? No. Well-dressed? No. Long arms
from years of carrying 80-watt Newno. Big mouths
combs? Hmmm
from a million miles of multitudinous
monoral (one-track) mouth muscle
mastication? Ugh. Let's drop the subject.
Just think — this is the second
month of the 30th year of this magazine's history. In this important year
we're going to run that little emblem
on the cover every month, as a reminder. This is the year we just QUADRUPLED our circulation, and we
may even have QUINTUPLETS before
the year is out (000ps, that doesn't
sound right). At least we'll have 18,000
readers (count 'em — 18,000) by then.

The old red rooster will be crowing
louder than ever. And that ain't chicken feed.
As you read this I will be close to
completing one of the busiest years of
my life, actually wearing three hats
simultaneously (my, I must look
funny), as a magazine co-editor/publisher, a traveling caller, and Executive
Secretary of the new world wide callers organization, Callerlab. No one can
realize the mountains of correspondence and coordinating work involved
in this latter post, until they've done
it (like purple cows — it's better to see
one than be one). Nevertheless, I've
learned a lot. I'll be passing the battered gavel to someone else at the convention in Chicago in March.

Now, let's go "tripping" through
the tour-elipses.
December seemed to be a month
for New York state again. My Chinese
friend, CONFUSION, would s;
New York is a STONEY state.
I think it is MARBLE-OUS and
I never take it for GRANITE.
Besides, who could be BOULDER
than that ROCKY-FELLER?

UTICA, N.Y. — A guy could walk into the Swinging Squares club dance
feeling like two cents, and leave feeling
like a million bucks. That's the kind of
friendly club it is. Ray & Lucille Graf
(she's the caller, he's the badge-maker)
are hosts of the first order. And Iry and
Alice Dorfman (see "Steal....",next issue) make a guy feel mighty welcome
also. Program chairmen, take note....
there are many fine gal callers like
Lucille who will travel in wider circles
if they get asked, and they'll dish up a

pretty platter of patter for your club
(She's in the Caller-Leader page.).
JUST NORTH OF NEW YORK
CITY — The Lefooters Club from New
Paltz (or Hurley, or W. Hurley, or
Kingston or Sauguerties, or Poughkeepsie — take your pick) sure put on
a beautiful Christmas party, complete
with pot luck dinner, decorations,
Santa and snowman friend, singing
carol mixers, group singing, and all-red
costumed dancers. Thanks, Gus, Ed,
and all. I'll be back.
There was still another weekend in
the New York-New Jersey area,
visiting two great callers and calling
with/for them — with Joe Ubelacher
in Johnstown/Gloversville, and for
Dave Platt in Somers Point, N.J., a
mere whisper and blush away from
Atlantic City.

LYNCHBURG, VA. — I've learned
my bloody lesson not to cross those
wild, reckless mountains of W. Va. to
find a direct route. The long way around is the shortest. Thanks, Paul &
Nancy Childers, and Phil & Carolyn
Dellwo — the magazine again extends
its right claw of friendship for producing the subscription dance.
CLARION, PA. — Two facts struck
me as I herringboned through this wintry town. One is that our faithful correspondent for Cha Cha Cha comes
from this town (Cha Cha Cha? Why,
thit's Challenge Chatter Chapters in
this may, of course, kids).
The other fact is that in this whole
dang country, there's only one place —
Clarion, Pa. — where you can buy
GOAT'S MILK FUDGE. Yep. Down
in the hollow, by the river, just over
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the bridge. I swear it. The sign advertising it — painted bigger than the
goats that manufactured it — was there,
just a belly-bump from the old weatherbeaten barn, Zeke. Now I ask you —
what other magazine provides THIS
kind of information?
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American Squaredance Subscription Dances
ST. LUCE, FLORIDA, Wednesday, Feb. 5
Contact: Jack & Betty Hosken

)6:44, „TA,
r:o .34)y

WINSTON-SALEM — The twin
cities gang was most hospitable as I
flipped back to that location to call
their gala New Year's Eve party. As
the new year rolled in at 12 o'clock,
I thanked my lucky stars (there they
were — the stars of the activity —
squared up before me) that I am engaged in this wonderful hobby.
Winston-Salem dancers are just a
PUFF away from PERFECTION, and
I'll hope that KING-SIZE compliment
will help me get a KOOL invitation
TO-GO-BAC-CO (ugh!).
CLEVELAND, OHIO — Good old
Cleveland, I could embrace you (not
you, Grover)! When I return from thofe
long, weary eastern trips, along 1-90,
and catch sight of Terminal Towers
and the other grey obelisks fingering
the sky, I sigh. Only an hour more, old
Blue, and we'll be HOME! What a feeling!
On second thought, who'd want to
hug PUBLIC SQUARE? Sister cities,
has anyone offered to ENVELOPE
YOUR ENVIRONS lately? On that
oblique and obtuse note, I'll fade
away

VIRGINIA BEACH, VA., February 7
Contact: Larry Lawson
COLUMBUS, OHIO, Thursday, Feb. 13
Contact: Morrie & Betty Diamond
PETERBOROUGH, ONTARIO, Mar. 1
Contact: Bob & Jane Jaffray
WESLACO, TEXAS, Sunday, March 9
Contact: Charles Lillagore
SAN ANTONIO, TEXAS area, March 11
Contact: Dave Allen
CHARLESTON, WV; Friday, March 14
Contact: Erwin Lawson
BURLINGTON, IOWA; Mon., April 14
Contact: Charlotte & Bill Kunze
ALTOONA, PA.; Thursday, April 29
Contact: Charles & Doris Blair
LAKE PLACID, NEW YORK, April 15
Contact: Phil & Mary McKinney
ERIE, PENNSYLVANIA, April 24
Contact: Bob & Lorrie Morrison
SPRINGDALE, ARKANSAS, May 22
Contact: Dub Hayes
WATER TOWN, S.D., Wednesday, May 28
Contact: Perry Bergh
GOODLAND, KS.; Sunday, June 8
Contact: George & Marie Edwards
KIRTLAND, OHIO; Tuesday, June 17
Contact: Russ Perfors
WEAVER, ALABAMA; Fri., June 20
Contact: Ralph Curry
CANON CITY, COLO., Friday, July 10
Contact: Roy & Billie Gawthrop
MINERVA, NEW YORK, August 13
Contact: Bill & Mary Jenkins
CHARDON, OHIO, Sept. 12
Contact: Ray Marsch
DOROTHY, N.J., Friday, Oct. 10
Contact: Ralph Trout
TOLEDO, OHIO, Sunday, Oct. 12
Contact; Jim & Mary Batema
WYOMING, MICH., Tuesday, Oct. 14
Contact: Frank Randall
DENVER, COLORADO, Friday, Oct. 24
Contact: Harold Davis

THE IDEAL CLUB

The ideal square dance club will have these special ingredients:
1. A good, experienced home-club caller.
2. Members who indulge in outside activities together.
3. A good hall with proper hardwood floor, good acoustics,
sufficiency large enough to be economically sound, yet not
so large as to seem empty.
4. Special affairs with guests, refreshments, decorations, perhaps once a month.
5. Good leadership, both in dancers and caller. Leaders who
are selected for their abilities, not their personalities or
their "availability."
6. Good "follow-ship."
7. Coordination between the current regime of officers and
the incoming regime.
8. A feeling of genuine good fellowship.
9. A regular replacement program for dancers who drop out
of the activity.
10. An adequate but small treasury, basically sufficient to meet
the current expenses, plus a dance or two ahead.
11. A good mixing policy.
12. A balanced dance program that fits the needs of 90% of
members and dancers.
13. Extra-curricular stunts or activities directed to the maximum
enjoyment and acceptability of 90% of members and guests.
Open
pipeline of communication between caller and dancer14.
leaders.
15. Organizational functions — committees, officers, by-laws —
as simple as practical to carry out the necessary club functions.
Slightly adapted from a talk by Ed Middlesworth of Yakima at the Washington State Leadership Seminar, September 1971.
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Newel/a al a
Seitatevt eatim

by Vernon R. Harris
Rochester, Illinois
The last time I went square dancing,
some four years ago, it was in a square
with seven beginners, part of a new
class in Edinburg, Illinois, ten miles
from home. Everyone there, except for
the caller, assumed I was a neophyte;
the teacher knew the truth, for he had
a copy of the record I put out in 1961
on the Old Timer label. He kept my secret, though.
I first contracted the hoof and
mouth disease (hoof all. night, mouth
about it for a week after) in Yuma,
Arizona, in 1958. Like everybody else
in the hall that first night, I was utterly confused by the instructor's insistence that I remain, throughout the
tip, in the same square where I started.
It took me a while, as a matter of fact,
to figure out why they called it a
square. One could just as well visualize
those four couples forming a diamond
formation or a rectangle.
The women in my square, in these
traumatic first lessons, were, except
for my wife, all strangers to me. To
10

compound the chaos, my partner was
whisked away, every thirty seconds or
so, to be replaced by the corner or the
right hand lady; even my opposite lady
at the most unexpected moment,
would chain swiftly across the set to
become my taw. Your partner, the
teacher kept saying, is a position and
not a person. It's difficult for me, even
yet, to think of any beautiful woman
as merely a statistic.
I was overwhelmed with problems,
made worse by shyness; allemande left
was easy to learn (I wore my watch on
that wrist) but allemande thar was
something else again; square thrus, and
wagon wheels were well nigh impossible. Even so, by faithfully attending
the lessons, and crashing the regular
Saturday night dances, where the caller's wife, a compassionate soul, dragged me along with three other couples,
I managed to master the basics just in
time to move away.
Page, at the opposite end of Arizona, was a whole new ball game. Hundreds of us construction people congregated there to build Glen Canyon
Dam. In the process, we also built the
town. Lo and behold, a supare dance
club, the Dam Squares, was just starting a beginner's class. In we dived,
head first, my wife and I, taking our
two-year-old daughter, Nola, with us.
Nola danced by herself, over in the
corner, while we undertook to learn,
for the second time, the basics of
square dancing.
After dancing with the group, I decided to try my hand at calling, as did
my wife and several friends. We organized a "Caller's Club" which, to be
honest, was short on genius but long on
fun and fellowship. We met weekly and
tape-recorded calls; then drank coffee
and played the tapes back, criticizing
one another. The astonishing thing is
that most of us remained friends for
years. We learned, as every caller must,
that a microphone is merely a tool and
not an angry cobra; dancers, we learned
are not a pack of ravening lions, but
merely eight people who are individually nice guys. A few of us, both men

and women, learned to call reasonably
well; two or three went beyond that
and became outstanding.
Shortly before our club was organized, I made a fortunate connection;
I was allowed to record a singing call
of my own composition. In retrospect,
I know that first record was terrible,
and my second one was even worse.
Finally, with my third recording,
which would also be my last, I had a
dance which sold well, and became
somewhat popular. Ironically, I never
meant to record it. I wrote it for Nola.
It was to be a novelty, but complications arose: Nola was too young to
read the idiot sheet, and although she
was performing simple calls, mine was
too involved for a child to memorize.
So, for lack of a better idea, I dubbed
the voice over music which had been
recorded almost a year before, and
' Little Dutch Girl" went out to the
record stores.
Difficulties arose in making a
fourth recording and my recording
career folded at its most critical stage,
and I faded back into obscurity. I really didn't have far to fade.
Looking back from the vantage
point of middle age, I must admit that
I never did possess a knowledge of
square dancing, or a voice worthy of
national exposure; neither did I have
the compulsion to succeed despite
everything. There were limits to my
dedication, my travel radius, and to
my purchase of records and equipment.
For another thing, I enjoyed dancing
far too much to call exclusively; I wanted to be out there, at least part of the
time, in a square.
The greatest triumph of my stunted
career was not the national distribution of records bearing my name. The
greatest honor was the night I shared
a dance program in Yuma with two
other callers, each of whom was far
better than I. I drove the 500 miles eagerly. I called that night to a tremendous crowd, including several couples
who had been companions in the great
experiment, our first lesson. Others
present that night had been kind

enough to help teach me. And now
that spring evening in 1962, I was
cracking the whip from the bandstand,
while they screamed applause. For me,
it was a moment of both glory and
humility. Nobody, except a struggling
caller, could ever know how much that
night meant.
With Glen Canyon Dam nearing
completion, our group at Page inevitably broke up. Most of us moved away,
to encounter one another only at random intervals, usually at some festival
or other. My wife Dot and I visited,
far and wide, at every opportunity. The
group I felt closest to was at Cottonwood; they gave us honorary club
memberships and for me, they once
held a surprise birthday party. They
were a happy crowd, friendly, and
great fun to be with.
In the fall of 1965, I knew that I
must leave Arizona. To find work, I
must migrate eastward. Before I went,
I attended the festival at Cottonwood.
I was honored, that night, to be one of
the emcees. Every caller I introduced
was red hot, and most were old
friends. That Saturday night stands out
as a highlight in my life. We were
camped out, on the banks of the Verde River, and we stayed up after the
dance and talked until dawn. Sunday,
after the picnic lunch, I gathered my
family and departed for Phoenix. I
didn't have the heart to look back.
The next day, alone, I started for
St. Louis; two months later my family
joined me there, and we have never
seen our square dancing friends again.
I have returned to Arizona twice under great stress because of family illness. I didn't feel like dancing either
time.
We went dancing a few times in St.
Louis, and in Iowa, but the old magic
was gone. We were strangers in a
strange land. Finally, moving to Illinois, I joined the Edinburg group. I
always liked dancing with those who
were just starting.
After a few lessons, a physical injury in my neck forced me to give up
Continued on Page 52
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CALLER—LEADER
DIRECTORY
Si-to
CONTACT THESE CALLER LEADERS FOR
THEIR AREA DANCE INFORMATION AND
FOR BOOKINGS AT YOUR CLUB OR EVENT

Perry Bergh
Rt. 1 (605-758-2427)
Florence, SD 57235
Any time, anywhere!

Stan Burdick
Box 788
Sandusky, OH 44870
Bringing the HI and HO
from OHIO

Mike Callahan
147 North Ave.
Hilton, NY 14468
Calling/ Traveling

Full Time
Mal "Yikes" Cameron
RFD 1, Box 97A
Deerfield, NH 03037
The Square Dance
Calling D.J.

Jim Cholmondeley
P.O. Box 3146
Fort Sill, OK 73501
Traveling Weekends
& Holidays

Emanuel Duming
3228 Lakewood Dr.
Jackson, MS 39212
Caller Note Service/
Back In Mississippi
Dale Eddy
110 Sunset Lane
Marietta, OH 45750
Traveling Full Time

Lucille Graf (315-735-4635)
2124 Graham Ave.
Utica, NY 13502
The little girl with the
Clear Voice

Paul Greer
Rt. 2 Box 2723
Copperas Cove, TX 76522
Calling For Your Pleasure

Willie Harlan
P.O. Box 338
Vinita, OK 74301
For the Best in
Square Dancing

Jim Harris
RFD 5, Box 182
Norwich, CT 06360
Square 'em up with the
Clinton Man!

Dave "Hash" Hass
P.O. Box 37
East Hampton, CT 06424

Rip Riskey 1517-339-2946)
1852 Lyndhurst Way
Haslett, MI 48840
Calling Designed with
Dancing in Mind

Buzz Ruis (Weekend dates)
P.O. Box 85
Fontana Dam, NC 28733
Bringing the Fun
from Fontana

Joe Uebelacker
Durfee Road 1518-677-3086)
Busk irk, NY 12028
Traveling Full Time

Shag Ulen
Box 92 (614-384-3222)
Wellston, 014 45692
Hash or Song,
You Can't Go Wrong!

Bob Holup
1237 South bth St.
Wausau, WI 54401

Gene Webster
1803 Heather Lane
Port Clinton, OH 43452

Clubs, Festivals, Workshops

Open dates — Western style

Roger Howell (319-354-2813)
402 Dakota Trail
Iowa City, IA 52240

Bob Wickers
P.O. Box 729
Manchester, MO 63011
Traveling full time

Calling East & Midwest,
1975-1976

Gary Mahnken 1816-394-2667)
Rt.1 Box 66
Corder, MO 64021
Have Mike — Will Travel

Ed Fraidenburg
1916 Poseyville Rd. Rt. 10
Midland, MI 48640

Ramon Marsch
10222 Bundyburg NW
Middlefield, OH 44062

Now Traveling Full Time

Dates in '75 & 76

Skip Gates
1714 Caney Lake Dr.
Bossier City, LA 71010

Bob & Lorrie Morrison
1926 Fairmont Parkway
Erie, PA 16510
Harmony — Will travel
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Call Randy, He's handy!

NOW booking for 75-76!

Dave & Shirley Fleck
3444 Orchard Trail Dr.
Toledo, OH 43606
Offering rounds for
dancing pleasure!

Traveling Weekends and
Holidays

Randy Page
341',', E. Market St.
Tiffin, OH 44883

anywhere!

Anywhere

Web Witter
P. 0. Box 526
Manchaca, TX 78652
Need Dates : East

Clyde Wood (453-2137)
3210 NE 39th St.
Kansas City, MO 64117
Open dates — You ring,
I'll sing!

Francis Zeller
Box 67
McCracken, KS 67556
75-77 Calendar Available —
Vinyl Cover

by Susan Elaine Rochelson
Los Alamitos, California

A GREAT
CAVERN CAPER
What do you do when you discover
a cave? Absalom S. Lehman decided
the answer was to hold square dances
in it. Back in 1870, he discovered some
caverns in a mountainous section of
Nevada. Although it is possible they
were found by homesteaders or miners
earlier, he was the first to foster a special interest in them. Taking time off
from his ranching, he explored the cave
extensively and began guiding visitors
through the underground galleries
from 1885 until his death six years
later.
The surrounding area was a picturesque forest. Pinyon pine, juniper,
spruce, fir, and mountain-mahogany

trees abounded. I n late summer flowers
of all kinds bloomed in droves in the
high country and along sparkling
creeks. Autumn brought blazing
streaks of golden aspen and by winter,
the higher peaks were clothed in a glistening mantle of snow. Mule deer, cougars, and coyote were frequent visitors
to the area along with a variety of birds.
The cave itself was a wonderland.
Passageways connected a labyrinth of
corridors, twisting tunnels and large
chambers. Myriads of rainbow-white
stalactites hung from the cave ceiling
in various lengths and thicknesses. In
places there were diaphanous, graceful
draperies of calcium-laden rock. Pools
13

of water on the floors were held in terraced miniature dams with web-like
ridges of rock throughout. Peculiar,
popcornlike lumps and frosty incrustations adorned the walls and ceilings.
And everywhere were fantastic colors:
orange, red, chocolate, cream.
Some stalagmite columns were taller
than men. "Tom-tom," strange stone
formations, stimulated the imagination
and one could visualize in them faces,
animals, figures, as one dreams of
shapes in the clouds. No two rooms of
the cave were alike — each had a unique
surprise awaiting unimagining visitors;
rippled curtains of stone, "bacon strip"
formations, or cathedral ceilings.
The cave room used for the square
dances was a wide rectangle with fairly
smooth and level floor. When Lehman
first found it the ceiling was too low
for an average-sized man, in his dancing boots, to stand in, because numerous stalagtites hung down in close profusion. Unfortunately, Lehman's solu•
tion was to chop off all the delicate
cave formations which had been forming for thousands of years. Had there
been naturalists and conservationists
in that time, such needless destruction
could have been avoided. But Lehman
had his dance hall — all he needed was
the square dancers.
They turned out in the hundreds.
Towns were few and far between and
the settlers had a natural urge to get together in groups. They were an enduring bunch who congregated in the
cave; the dirt road leading to it was no

more than a trail, and transportation
in those days was limited to buggies,
two-wheeled carts, and democrat wagons. And for the entrance into the cave
itself, you had to be hardy indeed, because the ,:bor was no more than a
sliver of an opening in the rocks.
Ladies bow and gents bow under,
Hug 'em tight and swing like thunder.

This call is typical of the type that got
the romantic dance under way. The gallery was lit with gas lanterns, glowing
from their places in the crevices of
rock. The caller and fiddler were often
the same man. He did not have to
worry that his words and music could
be heard — the cave had a natural acoustics system and the lively sounds
of the dance bounced off every wall of
the cave. The women in their long,
flowing skirts and the men in their
gruff Western attire often danced gleefully until morning.
The days of square dancing in
Lehman Cave are gone now. Today the
area is a National Monument administered by the National Park Service,
U.S. Department of the Interior. The
monument if five miles west of Baker,
Nevada, near the Nevada-Utah boundary. Trips through the cave area conducted every day over a 2/3-mile paved
trail with stairways. A modern electrical system provides indirect lighting, and a man-made entrance tunnel
has made it much easier for today's
visitors to enjoy the cave than it was
for the early pioneers.

SQUARE AND ROUND DANCE RECORDS BY MAIL
• In Business since 1949 at same location.
• Same day service on most orders.
• Catalog upon request.
%Ott • One of the largest stocks in the Southwest.
WalP • Quantity purchase discounts.
&IPA

Ai

MAIL ORDER-MASTER RECORD SERVICE
P.O. BOX 7176 • PHOENIX, ARIZONA 85011 • (602) 279-5521
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DIFFERENT STROKES
FOR
DIFFERENT FOLKS
by Ozzie Ostlund
from "Mike And Monitor"

There are as many styles of dancing
as there are dancers. Styling is an individual thing. Different strokes for different folks, as the saying goes. As we
get experience, most of us sort of develop a style that fits both our physiques and our personalities. That is as
it should be.
It goes without saying that a happy
dancer almost always looks better than
one who appears grumpy. And to he
happy (or at least look happy) you've
got to he relaxed. And to he relaxed, it
helps if you are confident. And it's
difficult to he confident unless you're
knowledgeable. And to be knowledgeable, you have to be experienced. It's
axiomatic that nobody's knowledge
exceeds their experience. Therefore,
your styling will change (and hopefully get better) as you gain experience.
In your basic class, as you were
learning the various steps and positions, you were encouraged to maintain good posture and stand tall. I t was
probably also suggested that you keep
your steps short, dance on the balls of
your feet, not look at your feet or
those of the adjacent couple, and only

let the dance floor see the soles of
your shoes. These fundamentals will
always apply and if utilized will contribute significantly to good styling.
You will be able to further enhance
your own styling by observing that of
other dancers and by utilizing every
opportunity to exchange dances with
them. I find this a most pleasurable
way to narrow the vast areas of my
own ignorance. It's the best way to
get experience that I can think of.
Pick and choose features and techniques from other (lancers' styles that
look good or feel good (or both) and
adopt them for your own.
One of the areas where it is easiest
for many of us to improve how we
dance (and how we look) is in the
way we blend from one position or
step into another. Here again, it's
much simpler to blend with grace
and style if we are familiar with the
routine and the steps. That comes
right back to experience. There's no
substitute!
So keep dancing (and smiling) and
we hope to see you aROUND.
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RULES OF GRAMER
(to be used in writing square dance articuls)
1. Each pronoun agrees with their antecedent.
2. Just between you and I, case is important.
3. Verbs has to agree with their subject.
4. Don't use no double negatives.
5. A writer mustn't shift your point of view.
6. When dangling, don't use participles.
7. Join clauses good, like a conjunction should.
8. About sentences, fragments.
9. Don't use commas, which aren't necessary.
- from "Zip Coder"
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To dance the basics to one-twenty-iive.
At least in this area I feel alive.
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CAN THIS BE YOU?
Here lies a woman who always was busy,
She lived under pressure that rendered her dizzy.
She belonged to ten clubs
and read Burleson at sight,
Shone at luncheons and teas,
and was out every night.
She served on committees,
and went near and far,
She wrote letters and typed,
and drove her own car.
She liked urges and splurges,
knew callers by name,
Approved of festivals,
was a dancer and came.
Her chilren she saw only once in a while
Her husband signed checks and
tried hard to smile.
One day on her schedule
she found an hour free,
The shock was too great and
she died instantly!
- by Helen Wofford
from "Cues & Tips"

X

RULES FOR SQUARE DANCES 100 YEARS AGO
1. Admittance 50 cents, refreshments included.
2. The music is to consist of a fiddle, a pipe or tabor, a hurdy gurdy.
No chorus is to be sung until the dancing is over.
3. No lady to dance in black stockings, nor have her elbows bare.
4. Every lady to come with a clean handkerchief with name marked.
5. To prevent spitting, no gentleman will chew tobacco or smoke.
6. No gentleman will dance in a great coat unless his under one be torn.
7. No lady will dress her hair in tallow candle, nor must she have a
bunch of hair sticking up, top of her head.
8. Leather small clothes except newly washed are forbidden, as they
might soil the ladies' gowns. To prevent the tearing of the
planking, no gentleman will dance in nailed shoes or boots.
9. No whispering to be allowed. If anyone shall be found to make
insidious remarks about anyone's dancing, he or she shall be put
out of the room.
10. No scissors or gimlets are to be brought either by ladies or gentlemen
unless their pockets are whole.
11. No gentleman will appear with a cravat that has been worn more than
a week or a fortnight.
12. Long beards are forbidden, as they would be very disagreeable, if a
gentleman should happen to put his cheek beside a lady's.
13. Those ladies who have not white stockings and black morocco shoes
will not be admitted under any pretense whatever. Two old ladies
to examine all who enter.
14.No lady must appear with a veil on even if it be turned aside, as the
gentleman will not have an opportunity of looking at their faces
distinct.
15.No gentleman must squeeze his partner's hand, nor look earnestly upon
her; and furthermore he must not pick up her handkerchief, provided it were to fall. The first denotes he loves her, the second he
wishes to kiss her, and the last that she makes a sign for both.
16. For distinction sake, the master of cermonies is to wear a red coat,
buff small clothes, black stockings, green shoes and a furtout.
So, wipe off your chin, pull down your vest, dance with the girls
that you love best.
—Article by Bob Marsh, "New England Caller"
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Old Wine in New Bottles
by Allen Conroy
from "Square Dance — Where"
of Northern California

New square dance figures are fun.
We like to master the brain-child of
some inventive caller, hoping to be
able to do it again if it becomes popular at parties. It would be mighty dull
if we never got beyond the "honor
your partner, honor your corner, head
couples forward and back, side couples
forward and back, allemande left,
grand right and left to home." It was a
great day when Grand Square burst on
the scene, and even greater when
Square Thru and Star Thru were presented to a reluctant square dance
world. Each one opened the door to
many variations that have become an
indispensible part of our great indoor
sport.
But, doggone it, one sometimes gets
a hankering for the sort of caller who
can put together a tip of hot hash with
nothing more complicated than the basic fifty figures. The late, great Jim
York could do it, because of his exquisite sense of timing, and the drive he
put into the exact command. Happily,
there are plenty of callers with similar
skills who know that great calling and
dancing can be composed from fairly
simple material.
Recently, listening to SIO's 1972
records, I was struck by the fact that
there's plenty of mileage left in the

Fifty Basics. Eight fine callers produced one two-sided record with nothing more complicated — men like
Earle Park from Saskatchewan, Marshall Flippo of Texas, and Bob Van
Antwerp of California. Obviously,
newness is not the only quality required of interesting material. What
does make a good call?
First, we have the skill of the caller
at choreography. One doesn't expect
inventive figures to roll out of every
workshop caller's brain, but the caller
does owe it to his dancers to study his
art — not just his presentation, but
his material. An industrious caller
spends far more time thinking out his
program than he does in actual practice out in the garage. Only a few pros,
who call four or five times a week, can
afford to skip "skull practice." There
are plenty of aids, in the form of callers' notes, but it takes a second-sight
to weed out the indifferent from the
excellent material. If a club is lucky,
their caller has the skill to write good
original stuff, try it on a couple of
good squares, and know instinctively
whether it will "take" or should be
thrown out pronto.
Next, the interesting caller will
have that spark that tells him when to
throw an old item into the routine, at
19

a point where the dancers must do
something a little unexpected, such as
a "right and left thru from arky position" or "man face your partner, grand
square," to use a couple of older examples. At a high-level dance, there's more
genuine satisfaction in doing a "slide
thru" when not facing anyone, than in
mastering "relay the deucy" which you
might forget five minutes later.
Or it may be the way that a caller
has his dancers storing up a string of
quick calls that must be completed,
but which cannot be danced at anything like the pace of the called words,
and which comes to a whoop of delight
at the completion of the string, when
everyone finds his corner right there
for the unexpected "Left allemande!"
Jerry Helt can put dancers through a
long bout of hot hash, using innocent
sounding figures, in his low-key manner. He doesn't seem to be hurrying
anyone; there are lots of voice pauses,
yet we're going lickety-split to keep
up. A Max Forsythe can take a crowd
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14TH INTERNATIONAL
SQUARE & ROUND DANCE
CONVENTION
KEN ANDERSON — BOB CATHCART
JOHNNY DAVIS — DAN DEDO
LEE HELSEL — BOB JAFFRAY
EARLE PARK — STU ROBERTSON
LE VERNE & DORIS REILLY

of indifferent dancers and drill them
in a new arrangement of an old idea,
without it seeming a bit dull, because
he is a superb explainer, and takes his
dancers into his confidence, instead of
trying to stump them.
Of course, there's a place, particularly at big parties, for the enjoyable
gimmick, like Star Prowl, which can be
taught in three minutes, and leaves
every dancer with the pleasurable feeling of having mastered something
wonderful, even though it uses only
the Star Thru in an unusual way. But
a gimmick, to qualify, must be basically simple, and thus recallable later in
the evening, to those who had never
done it before that night. Rainbow
Twirl would qualify, but Beer Mug
Chain would not. Oddly, the fairly
complex Grand Spin meets the criteria,
perhaps because that great Colonel Bogey music drives people through! But
it is seemingly much easier to digest
than the apparently simpler "relay"
figures.
2nd ANNUAL

SPRING
FLING
FRIDAY & SATURDAY, APRIL 4-5
GATLINBURG AUDITORIUM
GATLINBURG, TENNESSEE
featuring
Don Williamson
Greeneville, TN

Hoyle Grose
Asheville, NC

Roy & Jean Green
Charlotte, NC

Harold Thomas
Rock Hill, SC

Sonny Bess
Huntington, WV

Bob Baker
Oak Ridge, TN

Richard Silver
Enka, NC

Glen Walters
Greenville, SC

JOE & ES TURNER

McMaster University,
Hamilton, Ontario, Canada
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For information, contact:
Red & Jane Radford Mick & Willy Howard
280 Overlook Rd.
P.O. Box 4007
Asheville, NC 28803 Greenville, SC 29608

x

144
Encore
by Mef Merrell
Highlights from Past Issues of this Magazine

25 YEARS AGO — February 1950
Caller of the month — Lynn Woodward of the Twin City area of Minnesota, vice-president of the Folk Dance
Federation of Minnesota, chairman of
Twin City area Callers Association, and
owner of a square dance barn where he
calls for forty-nine groups each month
with a total membership of over two
thousand people.
In a letter from Robin Sarker, a native of India temporarily living in Syracuse, N.Y., this newly-won square
dance enthusiast says, "I want to introduce your square dance to the people of my country but according to the
custom of our society, we have to
dance with boys except as kiddies.
However, I will try to overcome the
public criticism and make your dances
popular. I think this will help to symbolize Indian-American friendship."
Here's a timeless word of advice
from C.D. Foster: "Let me say right
here, if you know the fundamentals
of square dancing you can dance anywhere to any caller — almost any —
and if you will once get it into your
head that there is really no right and
wrong way to dance any certain change
and that you do not 'Know it all' by
any means, you will get along much
better."

10 YEARS AGO — February 1965
Assistant editor Tessa Malopsy compiled material from leaders all over the
country for a survey of youthful square
dancing. Since the colorful Cheyenne

Mountain Dancers under Lloyd Shaw
successfully lit the spark that grew into
the modern square dance movement,
young people have continued to add
their zest and vitality to the square and
round dance picture.
Teen clubs thrive: on good publicity — which in turn should lead to a
good recruiting program; a code of behavior as strict or lenient as the situation requires — followed consistently;
youth participation on all levels — club
leadership, teaching, calling, costuming and round dance writing as well as
dancing; and a feeling of being part of
a successful team. The most vital point
to remember is that square dancing for
young people, just as it is for adults,
must first of all be fun.
Though callers interested in working
with young dancers cannot hope to
gain financially, their compensation
will be knowing they have opened up
a new field of fun and activity for the
youth of their area.
A very special aspect of working
with young people was reported in an
article on square dancing as social therapy. At Chicago's Southwest School,
the Southwest Squares, a club of mentally retarded young people from 16-21
years old, meet weekly to dance simple
patterns of stars, circles and reels with
eager enthusiasm. Parents often join
the fun. Five area callers conduct the
dance sessions on a rotating basis.
The idea of the club originated with
Gladys Fleckenstein, a teacher at the
school, and her husband Delmer, who
are avid square dancers themselves.
21

Kansas city
Missouri
for the fun of dal!
DON'T MISS THE 24TH

NATIONAL SQUARE DANCE CONVENTION

24th

ADVANCE REGISTRATION APPLICATION

~PCtEsoot

NATIONAL SQUARE DANCE CONVENTION'
Your

IN
mown 41117

Square Dance Vacation In The Heart Of The Nation

MUNICIPAL AUDITORIUM and MUEHLEBACH CONVENTION CENTER
JUNE 26. 27, 28, 1975
KANSAS CITY, MISSOURI
PLEASE TYPE DR PRINT CLEARLY
FILL OUT COMPLETE FORM and return to
ADVANCE REGISTRATION DIRECTOR
P. 0. BOX 11657
KANSAS CITY, MISSOURI 64138

LAST NAME

ADDRESS

CITY

STAT{

Registration lees per delegate are
DAYS
1
2
3

AT THE DOOR

IN ADVANCE
$2.25
$425
6600

ZIP
CHECK CONVENTIONS ATTENDED:
❑ 1952 RI ve,M6e
❑1964 lone Beam
❑ 1953 Ilansat City
❑1965 Dallas
01966 irichaneool.s
❑ 1954 Dallas
01967 Pnil.delPh..
D 1955 OVIahonse City
❑ 1950 San Diego
01196$ Omals•
01937 51 Louie
01969 Seattle
01970 Louisville
❑ 1956 temsnlle
01911 New Orleans
01939 Denver
01960 Des Moines
01972 Des Stomas
01961 Detroit
01973 Salt lake City
0197. San Antonio
n1962 Warn. Beach
01961 St Paul

USE NAMES YOU WISH ON YOUR BADGES
His first name

62.50
94.75
$6.75

Her firsl name

age— f

Child's name _.

Make check or money order payable to:
24TH NATIONAL SQUARE DANCE CONVENTION•

Child's name _ _

$

— am

Child's name _
Child's name

Planning to attend this convention on:
❑ Thursday
RSaturday
❑Friday

Convention Programs @ 61.25
Cook Books @ 6250

MAY 1, 1975. is the DEADLINE for
CONFIRMATIONS by mail and REFUNDS

$

_age_
,

.

$
$

TOTAL

MAKE TOTAL REMITTANCE FOR THIS AMOUNT ONLY $

ADMISSION TO ALL DANCING AREAS WILL BE TO REGISTERED DELEGATES ONLY, REGARDLESS OF AGE.

HOUSING — CAMPER ACCOMMODATIONS
CONFIRM HOUSING — CAMPER RESERVATIONS TO: (This will be done starting January 1, 1975. Confirmed housing through May 1, 1975 only)
Your Name

Street Address

City

State

Ages of Children _ .

ARRIVING BY — Circle one: AIR — BUS — TRAIN — AUTO

AM/PM WILL DEPART

- at

WILL ARRIVE
Day

Zip

Date

AM/PM

at

Day

Hour

Date

Hour

HOTEL AND MOTEL RESERVATIONS
Indicate your preference for accommodations NOW. Hotels and Motels will make reservations through our Housing Director ONLY. Please
refer to the reverse side for hotel names. rates and locations. Indicate four choices. Your selections will be honored it possible, otherwise, comparable accommodations will be arranged.
1st CHOICE

2nd CHOICE _ .

3rd CHOICE

4th CHOICE

Type of accommodations desired:
Room(s) with one double bed for two persons (Double)

Suite(s) with one bedroom

-

Rollaways needed Other

Room(s) with full size bed for one person (Single)

with two bedrooms

Rooms with twin beds for two persons (Twin)
PLEASE DO NOT SEND A HOUSING DEPOSIT WITH THIS APPLICATION.
RESERVATIONS MADE ON A FIRST COME, FIRST SERVED BASIS. NO MINIMUM RATES CAN BE GUARANTEED.
CAMPING — CAMPER REQUIREMENTS
Spaces which include water or electricity or sewer hookups, will
TYPE OF UNIT:
SPACE FOR:

❑ Travel Trailer

❑Tent

❑Tuesday

HOOKUPS WANTED:

❑Wednesday

❑ Electricity

be offered and CONFIRMED on a FIRST COME, FIRST SERVED BASIS.

❑ Pop-up Trailer

❑ Pick-up Camper

❑ Friday

❑Thursday

❑ Water

❑ Sewer

❑Saturday

DSelf Contained

❑ Motor Home
❑Other

ft.

Unit Length
_

❑ Air Conditioning Power

_ Number in Party __
❑ None needed

FOR PROGRAMMING PURPOSES
MARCH 1, 1975 IS THE DEADLINE FOR PROGRAMMING IN THE CONVENTION PROGRAM

n Friday

I will be available for programming on OThursday
Please consider me for programming as a
Caller El Hot Hash Caller
Please check:
Last Name

❑ Adult

DSaturday Arrival time

❑ Square Dance Caller

❑ Round Dance Teacher

DYouth Square Dance Caller

OContra Dance Teacher 0 Panelist

❑ Youth 0Male DFemale

OChallenge

0Organization Leader

O Solo

His First Name .

Street Address

0Workshop Caller

El Exhibition

City and State

Her First Name

Zip

PROPER SQUARE DANCE ATTIRE IS DESIRABLE AT ALL NATIONAL SQUARE DANCE CONVENTION ACTIVITIES
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24TH

SQUARE DANCE

NATIONAL

CONVENTION

Visiting and sightseeing in the area
around a national convention makes
the whole trip more fun. Here are
some things to see while in Kansas
this coming June:
Abilene was famed in earlier days
as the northern terminus of the Chisholm Trail. Abilene lived under the rule
of Tom Smith and Wild Bill Hickok. It
is known today as the home town of
the late President Dwight D. Eisenhower. See the:
Eisenhower Home, kept as it was at
the time of his mother's death in 1946.
Eisenhower Museum, adjacent to
the home, containing items relating to
his life and experiences ranging from
boyhood to the post-presidential years.
Eisenhower Presidential Library, opposite the museum, housing the file of
papers accumulated by President Eisenhower during his term of office.
Place of Meditation, the final resting place of Dwight D. Eisenhower
and his son, Doud Dwight Eisenhower.
Eisenhower Park, a 60-acre tract
within the city limits, including the
Tom Smith Stadium, a swimming pool,
picnic grounds and gardens.
Greyhound Hall of Fame, displaying
many segments of greyhound racing.
Old Abilene Town, a replica of the
old cattle boom town, with some restored original buildings.
Fort Riley was established in 1853,
protected traffic on the Santa Fe Trail
from Indians, and was named in honor
of Major General Bennett Riley. It was
for many years headquarters of the
famed 7th Cavalry and Lt. Col. George
24

Custer. The 1st Infantry Division is
now stationed here. See the:
Camp Funston Monument and Leonard Wood Memorial.
First territorial capitol of Kansas,
built in 1855, restored in 1928 by the
Union Pacific Railroad, now a state
museum furnished with period items.
U.S. Cavalry Museum, dating back
to 1855.
Memorial to U.S. Cavalry, erected
on lower parade ground near the museum. Chief, the last cavalry horse remaining on the rolls, died in 1968, and
is buried in front of the memorial.
Manhattan offers a swimming pool,
picnicking, a rose garden and "Johnny Kaw," a 30-foot statue of the mythical pioneer wheat farmer.
CONVENTION HIGHLIGHTS:

Round dance activities will be under
one roof in two beautiful, air-conditioned rooms at the Hotel Muehlebach.
Both rooms have wood floors.
Three round dance after-parties are
planned, featuring skits, exhibitions
and good dancing. Frank and Ruth
Lanning, directors, extend a big welcome to these gala festivities.
The trail end round dance party
will be held at the Hotel Muehlebach
on June 25, with Dean and Carol
Stamm planning a great party for
your enjoyment.
Several innovative ideas and "firsts"
for the national have originated with
the round dance committee — a variable time limit for workshop teaches.
There will be two 60-minute and
three 40-minute teaches each day, as
well as a daily "Spotlight on Rounds,"
three square dance level rounds taught,
and three quick teaches.
The challenge program will feature a
one-hour session each day taught by
Lee Kopman called "Introduction to
Challenge Dancing for Club Level Dancers. The complete challenge program
includes a challenge trail end dance,
four hours of daily challenge workshops, and nightly challenge afterparties, for which locations will be announced later.
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BUZZIN' BOOTS
by Cathi Farmer
Fairfax, California
Do-sa-do; allemande left; see saw,
pretty little taw. A foreign language?
No. This is that special jargon exclusive to square dancers everywhere.
Square dancing is a very popular
recreational activity. In Marin County
California, there are nine square dance
clubs: Buzzin' Boots, Cornhuskers,
Huff'n'Puffs, Novato Squares, Squaws'
n'Paws, Stump Jumpers, Mill Wheelers, Mod Squad and The Solitaires.
The Mod Squad and the Mill Wheelers are advanced clubs that consist of
people who have been dancing longer
and know more intricate patterns.
The Solitaires is a new club in Marin
for singles only. In the other clubs the
dancers have permanent partners, married or otherwise. This club allows single people who enjoy square dancing to
participate without having a permanent
partner.
The oldest club in Marin County is
the Buzzin' Boots. It was founded in
1952 by the late Bill Owen, a square
dance caller.
Each week the clubs (excluding the
advanced clubs) have a practice session
or workshop. At these workshops the
members learn new dances and review
the old.
The members are encouraged to attend all on the workshops. If the dancers miss too many of these practice
sessions, they are apt to fall behind.
"The hardest thing is to make that
commitment", said Mrs. Shannon
Reynolds, a member of Buzzin' Boots.
"You have to go to the workshops to
learn new figures and you have to keep
going", she said.

The clubs hire permanent callers
who preside at the workshops. Bud
Grass is the caller for Buzzin' Boots.
Grass joined a beginning square
dance class in Oregon in 1955. Shortly
afterwards, he moved to Northern California.
"I always enjoyed singing", said
Grass. After a year he "got up enough
nerve" and started calling.
He has been the Buzzin' Boots caller
for three months.
Some callers go to a special training
school, while many learn from other
callers.
At these workshops the dancers
dress in authentic western clothes.
Most of the Marin clubs have a club
dress which the women of the club
select.
The Buzzin' Boots sponsor classes
each year starting in September. There
are two sets of lessons; the first for beginners and the second set for intermediates. In March the classes graduate
into the club.
The Buzzin' Boots welcome new
members into the club. Each September they have a pot-luck dinner to interest people in square dancing. Beginners are invited to join the club for
Halloween and Christmas parties. Buzzin' Boots also sponsors a Beginner's
Hoedown in December or January to
encourage the participation of the
newer dancers.
During the year, each club in Marin
sponsors two hoedowns. These are
held on Saturday nights and are open,
advertised parties where all square
Continued on Page 75
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The "SMALLEST AND LIGHTEST"
The most powerful sound system of its
size, the Clinton "MIDGET" has an
cutput equal to that of larger systems
rated to 200 watts. This powerful portable system offers the professional and
club caller the utmost in convenience,
with the clearest voice and most faithful music reproduction available.

COMPACT — Dimensions -I 31/2 xl 1 x61/2
LIGHTWEIGHT — only 18 pounds
POWERFUL— Enough power for the
largest halls. Will drive two XP-90L
sound columns, available as accessories.
CONVENIENT "touch" controls allow
the caller to watch dancers.
CONTINUOUSLY VARIABLE speed
control.
SKIP-PROOF floating turntable
BUILT-IN STROBE
OUTSTANDING voice clarity and
music reproduction.
FULL PRICE — $469.00
Other systems from 5395.00
CLINTON INSTRUMENT CO., BOSTON POST ROAD, CLINTON, CONN. 06413 Tel. (203)
Shipping charge extra. Write for "Package" prices.
Also order from BENT LINES, 216 Williams St., Huron, 0. Ph. 419-433-2188
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669-7548

This letter is in reference to an article by Hugh Macey of Grenn Records
in the December, 1974, issue of American Squaredance magazine. I am aware
that the record manufacturers are opposed to taping records because they
feel it hurts the sales of records.
With respect to round dancing, I believe Mr. Macey is missing the main
reason that records are taped and that
is to obtain the voice cues of the round
dance teachers. If they would supply
the round dance records with music on
one side and voice and cues with music
on the other side of the record, this
would largely eliminate the motive for
taping the records . . .
Carl 1. Crawford
Jackson, Ohio

I disagree with the article by Hugh
Macey opposing taping at dances.
Hugh Macey says that taping reduces sales of records. How is this so?
If dancers did not tape, would they buy
hoedown records? No — they want to
hear a caller calling, not listen to music.
What about singing calls? Dancers do
buy records of favorite callers doing
singing calls. But what if the caller has
not made any records — the only way
dancers can listen to him is to tape him.
On the other hand, callers often
hear tapes which dancers have made
and will want to buy the record they

hear the caller using. So this increases
sales for the record company.
Macey gives the example of legal action currently being taken against commercial tape duplicators. But this involves companies whose business it
was to make copies of records and sell
them at a profit. This was a mass-produced copying situation where the exact same product copied could be purchased elsewhere on records.
This is not the case in square dancing. No one is mass-producing tapes to
sell at a profit; most callers are not available on records at all; and the few
who are available are only so via singing calls. Those involved in taping are
simply individual people who merely
want to listen to a particular caller at
home or re-dance to him at a private
party; they are not reproducing records
to sell at a profit.
Hugh Macey implies that legal action may be taken if taping does not
cease. Against whom? The dancer who
tapes? Haul a dancer into court for
royalties on records of a company
taped ..n a given night? Perhaps during
an evening a dancer taped four records
of Company A. According to U.S.
Copyright law, royalties would amount

Continued on Page 73
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RECORDS
PO Box 12223, Knoxville, TN 37912
Dick Jones

Jack Lasry

Ted Frye has taken over the ownership of Square Tunes and will be joined by recording artists, Dick Jones and Jack Lasry. This talented trio has just produced their initial recordings:
ST 161 JACK'S SPECIAL by Jack Lasry
Order From
Your Local
Dealer

(Flip hoedown featuring COORDINATE movement)
ST 160 DREAM BOAT by Dick Jones
ST 159 WRONG ROAD AGAIN by Ted Frye
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FOR CALLERS, DANCERS, EVERYONE--

eusiom
eraitoring
AT ITS BEST
SUITS, SPORT COATS, AND PANTS,
CUSTOM CUT AND MADE FOR YOU
AT DIRECT-BY-MAIL PRICES. A
UNIQUE EXPERIENCE IN HAVING
FINE QUALITY FABRICS
TAILORED TO YOUR INDIVIDUAL
TASTE.

SPECIALIZING IN WESTERN
MODELS, MOD WESTERN AND BUSINESS
PRICES BEGIN AT S118.50 TO S 123.50.
(WESTERN CUT WITH YOKES 56.00 MORE'
SAVE!! WEAR TAILORED CLOTHES BY

"TEX" BROWNLEE
FOR FREE SAMPLES OF
FABRICS AND STYLES,
WRITE:

TEX BROWNLEE CUSTOM TAILORS
P.O. BOX 1189
KNOXVILLE, TENN. 37901
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CALLERLAB CONFAB
the INTERNATIONAL ASSOCIATION

A

OF SQUARE DANCE CALLERS

It is especially exciting to sit in the position of Executive Secretary of
Callerlab (although my term is coming rapidly to a close, with the Chicago
Convention in March) and receive letters almost daily, praising the organization, endorsing its work, and offering suggestions.
A letter from Ken and Eleanor Wilkinson of Aberdeen, Saskatchewan,
Canada (twenty years involvement in the activity) appeals to callers and leaders to try a little harder to make square dancing an integral part of the curriculum of technical schools in their home areas.
Ken further states: "There are many large technical schools being built
and used across Canada (I don't know about the U.S.A.) and many of these
schools offer a course in Recreational Technology.
"The students from these courses are going out as leaders in the field of
recreation, to communities all over Canada and the U.S.A. I feel this is a
great opportunity for us to promote square dancing and it is an area that
should be .... (investigated). Eleanor and I have been able to establish
square dancing as part of the curriculum at the Kelsey Institute (a technical
school) in Saskatoon. All students taking the course must take a class in
square dancing, consisting of about seven weeks, two and a half hours per
class. Although this is not enough to turn them into square dancers, it does
give us a good opportunity to "sell" our product, to give the young people
a good basic knowledge of our movement, and to generate an enthusiasm
which we hope will get them to go out as leaders in their communities and
promote square dancing wherever they go. Although the program has only
been going three years, we are starting to get reports back that the program
is having considerable success in promoting our movement across the
country.
"As an off-shoot from the group at the technical school, we have been
able to get into the University of Saskatchewan with the College of Education, to teach several classes to the education students, with the thought
of using square dancing as part of the physical education program in schools.
"I do hope your Callerlab Convention will be very successful, and that
square dancing will grow and improve through its leadership. Keep up the
good work."
ti~X/i
t • ...k
Stan Burdick
Executive Secretary
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c7Come Jnoustries
Tastefulry adorn your home, and at the
same time identify yourselves to all as
"square dancers." Crown your roof with
a beautifully wrought weathervane, and
personalize your lamp post or mail box
with an appropriately lettered sign,
topped with an attractive couple doing
a right arm swing.

THE RADERS

All are custom cast in aluminum and
finished in long-life flat black enamel.

$17.50
16"x 13"
Please PRINT name desired —
lettered on both sides.

WEATHERVANE

27"x32"
$25.00

ACT NOW!
Pre-paid
Check or Money Order
•
ROME NDUSTRIES
331 Athens St.
Jackson, Ohio 45640

edi
STINSONS
$19.50
15"x15"
Please PRINT name desired—
lettered on both sides.

* * * it ***** * * * * * * * * * * * * * * ** * * * * * * * * * *
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$TRIliGiii TALK
Readers are invited to send opinions, suggestions and thoughts for publication in this
new regular feature. Opinions expressed in this column do not necessarily reflect those
of the editors.

You hear gripes about high kicking
and rough dancers, but never what
causes this. Because some dancers don't
understand the music and what part
they move to, they are still out there
trying to find where the fun is in
square dancing. If the teacher isn't
smart enough to explain music simply
enough so the new dancer understands
what part he is to move to, why gripe
if the dancer looks for another way to
make it fun?
Let's evaluate music. In a phrase,
there are eight beats that we move our
feet to, but there are sixteen beats to
a phrase counting the "up" and
"down" beats. The emphasis is on the
downbeat. Take a record with a good
downbeat. Slow it to about 33 rpm
and start saying "Rock it" in time to
the music. You will find your foot on
the floor on "rock" and up on "it." If
you don't understand it, how can you
say "I'm a teacher?"
A few years ago, Glenn Miller wanted a new sound to music and started
putting the emphasis on the upbeat.
You can move your body to the upbeat but not your feet. The young
people took to this because they could

get on the floor and dance instantly.
Try it and you will find out.
It came to my attention several
years ago, when our club hired one of
the foremost round dance teachers in
the area. We had four four-hour lessons, then she moved away. About
twenty young people in the class tried
to dance what they had learned after
she left, and the first thing I noticed
they were trying to use the upbeat.
That was no fun, so they quit.
Most dancers have danced to callers who couldn't keep time to the
music. Hard work, isn't it? I have asked
some of our foremost callers about
this and they make politicians look
like hicks from the sticks getting off
the subject, yet it's the first thing a
teacher should know.
What is caller-teacher end club responsibility? Teach all the unwritten
rules of square dancing; teach dancers
to mix; teach the 75 Basics plus position until dancers fully understand all
angles. What dancers are taught about
courtesy in class is exactly how they
will act as regular dancers. Your club
is your home. When someone visits
Continued on Page 78

141975 PROMENADE HALL
1
1=1
CALLERS COLLEGE

CYC
POCONO, PA.
April 6-11

featuring DICK & ARDY JONES
JOHN & CHARLOTTE DAVIS

RAINBOW LAKE
NORTH CAROLINA
August 24-29

PROMENADE HALL
MERRILLVILLE, IN.
July 13-18
August 3-8
August 11-14 (Alumni)

For information, write PHCC, 6336 Cleveland, Merrillville, IN 46410 (Ph. 219-980-3065)
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Dancing
Tips

•
•

by Harold & Lull Bausch
Recently two ladies in square dance
classes have told me that their husbands are "perfectionists", and this
made them nervous because they did
not want to make any mistakes. I must
state first that everyone makes mistakes — including the caller — so don't
let that bother you too much. As to
being a perfectionist, I might say that
maybe more people should do as these
men do and really analyze what they
are doing.
Some folks blissfully go on their
way doing the calls, not knowing what
they did exactly, but satisfied they
ended up in the right place. Fine for
these people, if that makes them
happy. However some folks like to
know how and why things are done. To
these people I say, take time to study
the exact moves of the calls to see exactly what the traffic pattern is, and
where the completion of the call puts
you. Knowing these things, you will
dance more easily and more confidently.
Let's look at a couple of calls and
study them. See if after doing this we

don't find ourselves more confident,
and maybe better dancers too. Take a
spin chain thru: we know that from an
ocean wave, each person turns half by
the right, then those meeting in the
center of the wave will turn threequarters, forming a line of four people across the center of the square.
Then the two in the center of that
line — or wave as it actually is — turn
half by the right to cross over to the
other side, there they meet with left
hands to the end persons and turn
three-quarters by the left to form new
waves.
Now all that is well and good. Study
it awhile and you then know the traffic pattern, but go a bit further and
find some tips that may help you more.
For example, did you know that when
the call was given to spin chain thru if
you were on the end and were facing
in, then you are one of the two to
cross over to the other wave, and did
you know that you finish up facing in
again in that other wave? On the other
hand, if you started on the end of the
ocean wave facing out, then you will
stay in that same ocean wave and will
end up facing out again.
By studying a call like this you can
sure build your own confidence and
make dancing much easier. You know
the traffic pattern and you know where
you are supposed to be at the end of
the call, so you can relax and enjoy the
dance.
Take the call curlique — that's
Continued on Page 75
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SOUMIE
DANCES

P.O. Box 2406
Muscle Shoals, Ala
PH. (205) 383-7585
Mac Letson
Bill Claywell

SPARKLING TIES
by Arl),1
4055 W. 163rd STREET
CLEVELAND, OHIO 44135
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LM 117 YOU CALL EVERYBODY
DARLING
by Mac Letson & Bill Claywell
LM 118 NELLIE
by Mac Letson
If not available at record dealer, order directly

AN OPEN LETTER TO ALL CALLERS:
The thought comes to most of us
from time to time that something
more is needed in the field of caller
training than is presently being offered.
The caller schools that are in existence
now are very good, but do not spend
enough time on timing and phrasing,
the real secret to calling. In trying to
cover too much at one time, the result
is often confusion and frustration
among the people attending these
schools. This is the same situation that
exists in our square dancing and could
very well be a contributing factor in
neglecting to spend more time where
it is so desperately needed — in timing
phrasing, and understanding music!
What good is choreography, if it is
not danced and called properly? This
next idea is not mine, but the idea of a
few callers in one particular area that
felt they could use a concentrated
week of practice in this same area of
timing of basics. They approached me
to see if I would be interested in doing
a school on just this aspect of calling.
The school was held as planned
and the end result surprised everyone
attending as well as myself. Every person attending felt that this type of approach was certainly the most beneficial in understanding the real key to
calling. At last each person had something concrete to work on to develop
his own style of calling and teaching,
to put quality back into teaching and
calling basics. It was gratifying to see
the change for the better in each person's confidence. To be sure, discoveries were made. Diction, projection,
attitude and understanding all improved as each caller became more
and more confident as the week pro-

gressed. I can't say that there aren't
any more problems with their calling
(or mine either, for that matter) but I
can say that a method was utilized
where problems could be discussed,
and solutions could be found through
working together.
I have run several schools along
these same lines since, and have become more convinced that this method
of teaching and learning is by far the
most beneficial to all concerned. The
only thing we all decided was that a
school of this type should not run less
than five days, and that it should be
limited in size to no more than twelve
callers and their wives. An area is nee
ded that can accommodate two squares
for dancing. As the cost is equally
shared by all the participating callers,
a dance can be scheduled sometime
during the week to help offset the expense.
Last but not least, the awareness
around the country among dancers as
well as callers, that there is a strong
need to give more direction and purpose to what and how we are calling
and dancing is growing steadily. If we
are to provide the quality that is desired at all levels of calling and dancing, a much more determined effort
will have to be made in understanding
the music, which is still the only common denominator between dancer and
caller. How choreography is used with
the music, moving people so that they
experience moving on the phrase, is
the real key to calling. It is my opinion
that if more quality were stressed in
all phases of our programs, it would
ease the demand on quantity. It could
very well change our whole picture in
a positive way, reflecting our own attitudes towards the dance structure. If
this is our desire, then we will do our
utmost to satisfy it.
Dick Leger
Bristol, Rhode Island

-4-9644.
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KEEP 'EN DANCING
by Ed Fraidenburg
Average Club Hash & Breaks
Interesting choreography arrangements
using no more than the 75 Extended
Basics plus 10.

Heads pass thru, U-turn back
Curlique, two girls take a left hand
Pull by, everybody right and left thru
Flutter wheel, pass thru
Left allemande
Head men and corner go forward
And back, curl ique, girls run
Star thru, bend the line
Left allemande
Head men and corner go forward
And back, star thru, circle four
Ladies break to a line, pass thru
Girls fold, curl ique, swing thru
Boys run, bend the line
Half square thru, trade by, pass thru
Left allemande
Head men and corner go forward
And back, star thru, circle
Four ladies break to a line
Pass thru, girls cross fold,
Curlique, boys run, couples circulate
Bend the line, left allemande
Heads curlique, two men take a left
Pull by, circle four, men break to a line
Pass thru, men fold, curlique
Boys trade, swing thru
Right and left thru, star thru
Left allemande
Heads curlique, men take a left
And pull by, circle four
Men break to a line, pass thru
Men cross fold, curlique, swing thru
Right and left thru, dive thru, pass thru
Swing thru, boys run, couples circulate
Girls trade, boys run, boys trade
Swing thru, slide thru,
Half square thru, trade by, slide thru
Crosstrail thru, left allemande
Heads square thru four, split two
Line up four, ladies in, men sashay
Star thru, dive thru, square thru %
Left allemande
34

Heads lead right and circle to a line
Curlique, eight circulate
Cast off three-quarters, pass thru
Tag the line in, right and left thru
Star thru, left allemande
Heads lead right and circle to a line
Curlique, eight circulate three spots
Cast off %, pass thru, tag the line in
Curlique, eight circulate one spot
Cast off %, pass thru, tag the line in
Curlique, eight circulate one spot
Cast off %, pass thru, tag the line in
Square thru four, trade by
Left allemande
Heads lead right and circle to a line
Curlique, eight circulate two spots
Cast off %, Left allemande
Heads lead right and circle to a line
Curlique, circulate two spots
Cast off %, right and left thru
Curlique, circulate two spots
Cast off %, crosstrail thru
Left allemande
Heads square thru four, slide thru
Curlique, circulate two spots
Cast off %, right and left thru
Star thru, left allemande
Heads curlique, boys run
Eight chain three, centers pass thru
Centers in, cast off %, pass thru
Wheel and deal, on the double track
Do a Dixie style to an ocean wave
Boys trade, boys run, bend the line
Flutter wheel, sweep a quarter,
Square thru three-quarters, trade by
Half square thru, partner trade
And a quarter more, left allemande
Heads swing thru, boys run
Bend the line, pass thru
Circle half to a two-faced line
Wheel and deal, square thru %
Trade by, circle half to a two-faced line

Wheel and deal, square thru 3/4
Trade by, left allemande
Head ladies chain three-quarters
Sides turn 'em and roll away
Head men face corner and box the gnat
Forward six and back, pass thru
Wheel and deal, men half square thru
Circle three, ladies break to lines of three
Pass thru, wheel and deal
Men half square thru, circle three
Ladies break to lines of three
Left allemande
Heads flutter wheel, spin the top
Sides divide, all right and left thru
Star thru, right and left thru, dive thru
Swing thru, box the gnat,
Right and left thru, pass thru
Circle four to a line, pass thru
Cast off 3/4, pass thru, wheel and deal
Leaders zoom, double pass thru
Leaders partner trade, spin chain thru
Ends circulate two places, centers run
Wheel and deal, left allemande
Four ladies chain, heads square thru four
Swing thru, boys run, tag the line right
Boys trade, all cast off 3/4, star thru
Trade by, swing thru, boys run
Tag the line right, boys trade
All cast off 3/4, star thru, trade by
Swing thru, boys run, tag the line right
Boys trade, all cast off %, star thru
Trade by, left allemande
Sides right and left thru
Head ladies chain, heads pass thru
Round one to a line, pass thru
Wheel and deal,
Centers right and left thru, pass thru
Right and left grand
Heads swing thru, centers run
Tag the line, split your sides

Both turn left go round one
Down the middle Dixie style
To an ocean wave, pass thru, circle four
Heads break to a line, pass thru
Partner trade, left allemande
Three Quickies:
Heads right and left thru
Sides half square thru, circle four
Half way, dive thru, right and left thru
Circle half, pass thru, square thru %
Trade by, left allemande
Heads square thru four,
Spin chain thru, box the gnat
Right and left thru, pass thru
Centers right and left thru
All left allemande
Heads double swing thru
Centers run, bend the line
Box the gnat, square thru
Left allemande
From the Pulse Poll:
Heads lead right and circle to a line
Flutter wheel, curlique
Co-ordinate, wheel and deal
Left allemande
Heads square thru four, ocean wave
Girls trade, recycle, sweep a quarter
Ocean wave, recycle, star thru
Pass thru, trade by, square thru
Trade by, left allemande
Heads roll away, curlique
Walk and dodge, swing thru
Girls run right, ladies in
Men sashay, left allemande
Heads lead right and circle to a line
Pass thru, boys run, walk and dodge
Partner trade, curlique, coordinate
Wheel and deal, ocean wave, recycle
Sweep a quarter, curlique, coordinate
Bend the line, left allemande

PEARL'S WESTERN FASHIONS
PROMENADER
THE CLASSIC
Made fully lined, the
"CLASSIC — features foam
sock lining, a steel shonk
for support, a full inch of
heel — rubber capped for
sure footing, and a buckle
with elastic goring to complete the Ih" strop.

Dawes Avenue
Clinton, New York 13323
Black & White— $10.95
Red & Navy— $11.95
Gold & Silver— $12.95
SIZES: Medium 414-10
Narrow 6-10
Write for Free Mail Order Brochure

New York Residents add Sales Tax. Add $.90 Postage
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P.O. BOX 8134 CORPUS CHRISTI, TEXAS 78412 512-853-3931
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For a Petticoat that really STANDS OUT in a crowd —
Insist on a JACQUE'S ORIGINAL!

• See what a difference 100% nylon marquisette makes
in the way you look and feel

•

FEATURING

►♦
►♦

Cotton Batiste Top
Four Full Tiers
Full Color Range
Prompt Delivery
Satisfaction Guaranteed

p.

►
•
_

►•
►
•

►• FIVE YEARS OF CONTINUOUS FULL-TIME OPERATION AND THOUSANDS UPON
►
• THOUSANDS OF PETTICOATS WORN BY DANCERS COAST TO COAST — THIS IS

1
•

►
•

OUR BEST TESTIMONIAL.

When ordering, measure 1" shorter than skirt length. State waist size.
30 yard sweep
$12.95

♦

50 yard sweep

♦

Pettipants — Fashioned of the finest batiste, frosted with row upon row of nylon lace,
add the finishing touch to your Square Dance Wardrobe.

♦

►
•

♦

♦

Mid-thigh

$17.95

$8.00

Knee-length

$8.50
Complete color range available — Indicate Small, Medium, Large
Add $1.25 each on petticoats and 501 each on pettipants to cover shipping and handling.
Texas residents add 5% sales tax.

SAVINGS — $1.00 discount each on orders of 6 or more.

4
►p.

•.
36

Manufactured by Square Dancers for Square Dancers!
Dealers Nationwide

Inquiries Invited

SQUARE DANCE APPAREL MANUFACTURING AND DESIGN

FEATURING
Complete size range
Finest material available
Lined bodice
Completely washable
Satisfaction guaranteed

tri
Style No. 1201
$29.95
A contrasting midriff livens up this
peasant style eyecatcher of checked
gingham. White ric-rac trim on the
bodice and two-tiered skirt make this
fashion a must for dancers of all ages.
Available in Red, Black, Orange, Royal, or Lime.

Many styles to choose from.
Write for FREE BROCHURE.
Add $1.25 postage and handling.
When ordering, state normal dress
size, waist and skirt length.

$39.95

Style No. 1502

This special occasion dress fashioned
from dacron-cotton blend features
white nylon lace and washable velvet
ribbon accenting the neckline, sleeve,
and scalloped ruffle of the eight-gored
skirt. Truly a festive design for that
gala evening. Available in Red, Black,
Orange, Royal, Hot Pink, Purple,
Lilac, or Lavender.

Manufactured by JACQUE'S ORIG INALS to the same exacting standards
and quality as our petticoats.
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by Bob Howell

BEST THINGS IN LIFE ARE FREE
Carole Howard of Mt. Pleasant, Michigan shared
this simple mixer which she 'borrowed" from
Ralph Page. Use if with MacGregor 2055 "Best
Things in Life Are Free,"or any good hoedown.
FORMATION: Double circle, men with back to COH,
ladies with back to wall, partners facing.
DANCE:
Counts
1-8
Do-sa-do partner
9-16 Allemande left partner
17-24 Right hand around new partner.
(Men move diagonally right to original corner)
25-28 Four count balance left and right.
29-32 Swing once around.
33-64 Promenade. (Sing while promenading new partner.)

BONAPARTE'S RETREAT
Here is a "singles" or "line" dance that comes via Dr. Diane Burton of Leavenworth,
Kansas. She says youngsters as well as adults enjoy this slow and smooth individual dance.
AUTHOR UNKNOWN
RECORD: Capitol 3926
Dance begins at the same time singing starts.
MEASURE
1
Two step left (Step left (1)—close right (&)— step left (2)— hold (&).)
Two step right (Step right (3)— close left (&)— step right (4)— hold (&).)
2
Step left, kick right forward, kick back while pivoting
on left foot turning to right,
place right beside left and transfer weight to it. ( 4 counts.)
3
Double hitch step, starting back on left (1)— place right beside left and transfer
weight (&) — step forward on left (2) — forward on right (3)-place left beside right
(&) and transfer weight — step back on right (4).
4
Left to side (1 )— close right (&)— step left to side (2) — touching right (&)—
right to the side )3)— close (&)— right (4)— touch (84.
5.
Moving to left and turning a complete left-face turn: Left to side (1)— right (2)—
left (3)— touch (4). Clap hands on four.
6.
Moving to right and turning a complete right face turn: Right to side (1)— left (2)—
right (3)— touch (4). Clap hands on four.
Repeat from the top.
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DOLLAR SWING
Here is a gem for one-night-stand use. Since February has "Presidents Day,"
and presidents' pictures appear on silver dollars (when you can find them),
try this oldie when looking for a visiting-type dance.
Origin unknown; as printed in "5 Years of Square Dancing" by SIO.
First couple balance and swing
First gent lead out to the right of the ring
And swing your two-bits (Lady No. 2)
Now your half-a-dollar (Lady No. 3)
Then your six-bits (Lady No. 4)
And now your silver dollar.

PROGRESSIVE SCATTER DANCE
Here's a "lucky strike extra" sent in by Mae Rudeen of Dorset, Ohio. It is a
square dance version of a multiplication dance. A great mixer.
1. Have only one square assemble on the dance floor. Have them start dancing.
2. When caller calls "Scat," each person in the square leaves the square and
picks a new partner.
3. Make two new squares and begin dancing. Music will be continuous.
4. Caller will call "scat" again. Each person in squares will pick a new partner
who is not dancing.
5. This continues until there are no more squares to be made up.
Following are other variations of "Scatter Dance" after the sets are formed
and dancing.
6. First and third couples (heads) scatter to new squares.
7. Second and fourth couples (sides) scatter to new squares.
8. Slip the clutch, women scatter.
9. Slip the clutch, men scatter.
10. Persons not dancing are allowed to come in when the squares "scat."
If you are not dancing when the music stops, you have volunteered to serve
the cake and ice cream.

GENTLE ON MY MIND CONTRA
This 'square dancer's contra" comes from Sam and Opal Clements of Wichita,
Kansas. It is a smoothie!
RECORD: "Gentle On My Mind," Wagon Wheel 113
FORMATION: Alternate Duple: 1,3,5,7, etc. crossed over and active.
INTRO:
— California twirl

With your partner star thru
Do-sa-do the one below
Double swing thru you do
— ——
— — Right and left thru
Pass thru and star thru
— — Ladies chain
— — Chain them back
With your partner star thru

This little dance counts out beautifully and flows nicely.
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V ind-a-CW0 'Id
by

Chuck Veldhuizert
Sioux City, Iowa

Find these hidden words by reading across, up, dow n, backwards, and
diagonally in every direction. Once you have found a word, circle it and
remember that these letters can be used again.

TYPES OF DANCES
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ANNIVERSARY
BADGE
BARN
CAMPOUT
CHALLENGE
CLUB
CONTRA
CONVENTION

OLD AND NEW
ALL AVAILABLE RECORDS —

9. COSTUME
10. EXHIBITION
11. FESTIVALS
12. FREE
13. HARD TIME
14. LESSONS
15. MODERN
16. NIGHT OWL

17. OLD FASHION
18. PROMOTION
19. ROUND
20. SPECIAL
21. SQUARE
22. STREET
23. WEDDING
24. WORKSHOP

STOP BLIND RECORD BUYS!
53.00 will bring you our tape and
information on how you can continue
this service FREE OF CHARGE every
month. Tapes are at 334 speed.
Reel to Reel or Cassette

Largest Record Dealer West of the Mississippi
ROBERTSON DANCE SUPPLIES
3600 33rd Ave. Sacramento, CA (421-1518)
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Steed a iitae Peek
ea a eediet.4

euvediliN

The country-western capital of the world is the home of Paul Marcum and his wife, Elsie.
He has recorded an album of square dances for Mountain Dew Records in Nashville, and
has been on the staff at Fontana Village. Rollicking singing calls are his specialty and
show off his exuberant style and fine singing voice, although he is also a master at hash
calls. Here is a look into his record case:
SINGING CALLS
Matamoras — Red Boot
It's A Sin — Blue Star
Just Because You Asked Me To — Lightning S
If I Could Write A Song—Elite
Big Boss Man — Red Boot
Riding My Thumb — Red Boot
Dance To My Ten Guitars — Mustang
Summer Sounds — MacGregor
I Don't Know Why — MacGregor

YOU GET A HALL—
I'LL DO THE CALL!

ED
FRAIDENBURG

1916 Poseyville Rd., Route 1 0
Midland, Michigan 48640
Phone (517) 835-9524
AVAILABLE TO CALL IN YOUR AREA

HOEDOWNS
Whup Whup — Kalox
Carolina Capers — Thunderbird
Thunderbird Romp — Thunderbird
San Luis Ramble — Scope
Stay A Little Longer — Kalox
Rareback — Blue Star

Calling/Traveling
Full Time

;11"
3
Mike iarH
41111
,30
-04
Callahan
147 NORTH AVENUE
HILTON, NEW YORK 14468

(716) 392-3807

Produced by Shelby Dawson, 334 Annapolis Dr., Claremont, C

.1711

111±44 i$ ire NEW RELEA5±Eg
Wilt4011 Re-to;:og

MUSIC BY THE NEW WINDSORS!!
5048 GONNA HAVE A BALL by Al Stevens
5051 I WISH I'D LOVED YOU BETTER by Ross Quast
5054 HASTA LA VISTA, JOSE by Dick Parrish
5055 IDA, SWEET AS APPLE CIDER by Marlin Hull
5056 IT'S A GOOD DAY by Andy Rawlinson
Distributed by Corsair Continental & Twelgrenn

-Dick Parrish Shelby Dawson
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CALLER CARICA

32.

Here's your chance — Name these area
these caricatures or "trademarks" Mil
1, 1975. Prizes: Over 10 correct, a carte
subscription; and if anybody gets 10O'
this magazine! Rush your answer now!
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42

1TURE CONTEST

area and nationally-known callers from
Rd win a valuable prize. Deadline: March
artoon book; over 20 correct, a five-year
)0% correct, a lifetime subscription to
m!
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OF SPECIAL INTEREST TO THE
HIGH FREQUENCY DANCER
& ADVANCED PROGRAM
ADVOCATE

ny
C"
NN ?.)
71.)7 -4'
by Jim Kassel

As I write this column we are entering into the New Year of 1975. Although economic bleakness is upon us,
it seems we can always lose that depressed feeling in the wonderful world
of dancing. You must know that as I
say this I am referring to all forms of
dancing. However, from all the older
areas of advanced and challenge dancing, and surprisingly from the many
new areas, comes the good news of increased numbers, new tape groups, special dances and week-ends where a comingling of advanced and challenge
dancers is working. They are having
great fun together.
TENNESSEE
The following excerpts from a letter from Don Williamson represents a
new area for our column.
"I call for three groups that fall
within the category of Advanced Dancing. I'm not sure we should be called
Challenge. One group, the Red Boot
Squares, dances three times monthly
in Johnson City, Tennessee. This is
primarily a workshop group. They can
handle quite a few of the "100 Advanced" list, and usually take a look
at much of the new stuff. They are improving and having a ball. This program
has been accepted in upper East Tennessee and is helping to stimulate and
revive quite a number of dancers who
were growing stale or dropping out.
Every club was just a club, and there
was no plateau type of organization.
Johnny Jones, of Kingsport, Tennessee, has also formed a similar advanced
weekly group. Several within the area
are dancing to tapes of Kopman, Gulley, Foote, and to my own tapes.
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"Once a month I call for the "Gas
House Gang" of Greenville, South Carolina. This is perhaps the most successful advanced group for which I call.
Lewis and Bobbie Langley promote
this group very efficiently. Gene
Spence, a "Gas House Gang" dancer,
is also developing into a caller and is
working with the group on material
that I will be calling at each dance.
Most of this group also tape dances
and this helps.
"I call for a small group in Hendersonville, North Carolina, once a month.
This group could be called Beginning
Challenge. They do lots of tape dancing, and have a pretty solid background.
"From all three groups there are
about three or four squares that can
dance Beginning (or maybe second
level) Challenge. We have begun the
occasional booking of challenge callers.
"My own philosophy is that we definitely need the advanced program
to keep the interest of those desiring
and capable of higher level dancing. I
also hope very much to see a Callerlabaccepted list of advanced basics such
as the 50 (Or 100) previously published.
Creative minds should certainly continue to function; however, callers and
dancers searching for fulfillment at the
advanced level won't have a chance to
survive without some guidance and
standardization."
CHICAGOLAND
Excerpts from a letter written to us
by Lee and Mickey Schwartz follow:
"Nice things are taking place in
Chicagoland lately. The big influx of
high level dancing which began last
year continues to increase steadily.
Mickey and I have begun an Introduction to Advanced Dancing, and
have five full squares of very enthusiastic dancers. We are running this class
for a four-month period. The purpose
is to acquaint and expose the dancer
to the advanced basics, rather than to
turn out "accomplished" advanced
dancers. After this period is over, we
will begin a bi-monthly advanced level

dance to insure a place to dance for
our class at least once a week. (There is
one other open advanced club which
also meets bi-monthly.) The response
to this introduction class has been tremendous and we will most likely begin
a second four-month course after the
first is over.
"We have a good working team effort which we use at our class. I do the
teaching of figures and walk-thrus, and
Mickey then calls a tip using the
'teach.' The dancers get a good long
look during walk-thrus, and then a
chance to react to the figures by dancing them over and over. It really
works well!
"There are also a few very large advanced workshops in our area ( a couple with twenty squares, or so). However, we really think four or five
squares is best to work with, and the
dancers get that important individual
attention.
"The Importers challenge group
held a joint dance with the Rebels adINTRODUCING
NEW ILLUMINATED
DANGLE/LITE
EARRINGS! ! !

Easy and fun to wear ...
for formal or everyday
costumes. Lovely goldlike sculptured metal
has six fasnion color
changes. Daytime loveliness becomes a nighttime sensation. Converts
easily for pierced ears. Send only $20.00 pair
plus $1.00 handling 8 shipping. Be first to wear
Dangle/Lites. Wholesalers .. Dealers ... cash in
on a skyrocketing market with a fasmon first.
Write A. Dean Watkins Co., 1209 E. Saginaw St.,
Lansing, Mi. 48903 or phone: (517) 489-5163

This Coupon is
GOOD FOR 58.00
Off The Regular Price
of S20.00
On a Sample Pair of:
DANGLE/LITE EARRINGS
DANGLE/LITE EARRINGS were a "big
hit" at the National Convention in San Antonio, Texas. ORDER YOUR'SET TODAY!

vanced group just recently, which
worked out beautifully. Bob Fisk
called a two-hour session of advanced
material, and after a small break, he
called two hours of challenge. The
mixing of advanced and challenge dancers was psychologically good. The
advanced dancers who aspire to challenge level were able to see exactly
what it was. We all had a terrific time!
"At each of our challenge weekends,
we hold an open high intermediate to
advanced dance especially geared for
our area's workshoppers. These open
dances have been so well attended, it
was necessary for us to secure another
hall to accommodate so many squares.
The open dance gives the workshopper
a really great opportunity to dance to
our activity's finest callers, to unusual
and interesting choreography, and
most important, to try out on a dance
floor what they learn at workshop.
"At this point I would like to ask
all mid-west challenge groups to drop
Continued on Page 52
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NEW MUSTANG RELEASES:
THAT SONG IS DRIVING ME CRAZY
MS 167
by Nelson Watkins
OLE MAN FROM THE MOUNTAIN
MS 166
by Johnny LeClair
HIWAY HEADED SOUTH
MS 165
by Dave Smith
DRUMMER BOY/LINDA
MS 164
Hoedown

LIGHTNING S RELEASES:
A COUNTRY SONG IS A COUNTRY SONG
LS 5029
by Jack Cloe
WISH I'D LOVED YOU BETTER
LS 5028
by Art Springer
BRING BACK THE OLD WALTZES
LS 5027
by Dewayne Bridges
VVHO'S IN THE STRAWBERRY PATCH
LS 5026
by Jim Lee
1314 Kenrock Dr., San Antonio, TX 78227
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MENTAL IMAGERY by Lloyd Litman
From the 16th National VD Convention
Philadelphia, Pa. 1967
A caller can serve up hash in four
different ways. He can read the calls
as he gives them to the dancers. He can
memorize enough calls to provide an
evening of dancing. He can use a sight
method, watching a set on the floor,
keeping in mind the relationship of a
particular man to his original corner.
The fourth method is the one I find
the only truly creative method and the
one I find most nearly foolproof. It involves a use of a mental image.
In reading his hash, the caller is
copying someone else. In memorizing,
he is robbing hash of its unique extemporaneous quality. Hash in this case becomes little different than the memorized lyrics of a singing call. Thirdly, in
watching dancers and their relative positions on the floor, the caller may be
relying on one set to be correct, and if
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that set is wrong or is pulling some
shenanigans, the rest of the floor can
suffer. The truly professional caller
will construct his hash from a mental
image, placing himself in his mind's
eye in the role of the number one
gent, from which position he can
orient himself in relation to any other
position in the image-set at any time.
Imagining himself as the number
one man, the caller can trace any combination of figures which starts with
him in a position relative to any one
other lady in the set and ends with
him in that same position relative to
the same person. He will be sure such
a call can be properly executed by the
dancers.
The first of three parts of this
framework of mental imagery is the
set-up. The set-up is any easily recognizable, commonly occurring arrangement of dancers such as Line, Route,
Star, Thar, Order, Box, or Promenade
formations. The set-up has simply
moved the dancers from a squared up
or static position to a point from
which they can start the zero movement.
The second part, then, named by

f,

me as the zero movement, gives the
caller only one concern as he presents
it — that of getting the dancers back
into their same relative positions in
the set-up formation. As an imaginary
number one man, the caller will know
when this occurs. Within the zero
movement framework, he can call any
combination of basics he wishes, and
the posSibilities are large indeed. The
zero movement then is any extemporaneous sequence of figures that logically can be performed without directing a call to any one couple or any
one person. The last maneuver of the
sequence of the zero movement must
return dancers to the same type of formation as in the set-up, and if the dancers happen to be in the same relative
position to each other then this is a
one zero movement. If the dancers are
not in the same relative positions to
each other, the sequence must be repeated until any two dancers are in the
same relative positions to each other —
that is, the man in the same place relative to his partner, corner, partner's
corner, etc. Thus, any such sequence
of figures may need to be called, one,
two, three, or four times to complete
a zero movement. The caller, using
mental imagery, will know when the
zero movement is complete. He then
will be ready to call his get-out.
The third part is the get-out, or from
the end of the zero movement to, for
instance, corner for a left allemande.
The get-out, or course, need not be to
a left allemande. It may be to "partner
left, do paso" or "promenade partner"
or "partner right, a right and left
grand" or to "same sex, Arky allemande," etc.
Mentally imagining himself in a set,
a caller can give calls to groups which
do not know the latest figures, but
which will work such groups through
similar patterns. Take for instance the
group which does not know "lines retreat." The call "bend the line, right
and left thru, pass thru" will put the
dancers exactly where they would have
been with a "lines retreat" call. Such
combinations of calls that accomplish

the same end result as a single command are called "equivalents." The
caller who has a thorough knowledge
of equivalents can call more successfully to groups of varying abilities and
experience.
These terms — Set-ups, Zero movements, Get-outs and Equivalents — are
a few of those introduced in my textbook "Instant Hash," co-authored by
Rickey Holden, to describe square
dance choreography. It is my thought
that the general acceptance by callers
of terms of reference for choreography, the terms used in this book or any
other comprehensive set of terms,
would be a great boon to square dance
calling.
The instantaneous hash possible
when a caller formulates zero movements between set-ups and get-outs
by using a mental image, put him in
the dancer's place, at least in thought.
No greater consideration for others
can be given than putting yourself in
the other fellow's place. And consideration by caller for dancer, and dancer
for caller, makes our activity great.
ED. NOTE: We thought these words
from the past master of "image" calling might help answer the newer callers' inquiries and remind old timers
what the original thinking had been
and still remains. W.O.
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FERRIS WHEEL
by Don Beck, Stow, Massachusetts
Equals a Couples hinge and trade. From
two-faced lines, couples facing out
wheel around as in a wheel and deal
while couples facing in will step forward and wheel and deal with each
other. Movement ends in a double pass
thru set-up. Can also be done from fac47

ing lines of four, i.e., right-hand couple
wheels out while left-hand couples step
forward and wheel and deal with each
other. This move ends in a trade-by
formation. A FERRIS WHEEL is not
possitle from lines back to back without changing some rules.

41,01S910
FIGURES

EXAMPLES:
Heads square thru four hands.
Swing thru, centers run
FERRIS WHEEL, centers pass thru
(Box 1-4)
Heads star thru, pass thru
Right and left thru, veer left
FERRIS WHEEL, centers sweep 1/4
Same two spin the top, turn thru
Left allemande

by Darrell Hedgecock, So. Cal. Callers
Heads pass thru and cloverleaf
Sides pass thru, slide thru, curlique
Boys run right, trade by
Left allemande

Heads lead right circle to a line
Right and left thru, star thru
Circle half and veer left
FERRIS WHEEL, centers pass thru
Star thru (1P2P)

Four ladies chain three-quarters
All four couples flutter wbeel
Sides square thru, slide thru
Flutter wheel, spin the top
Turn thru, left allemande

Heads lead right, circle to a line
Pass thru, bend the line
FERRIS WHEEL (Right-hand Couple
faces out)
Trade by, star thru, pass thru
Bend the line, FERRIS WHEEL
Trade by, swing thru, boys trade
Turn thru, left allemande

Face your corner, star thru
Head two gents and a brand new girl
Up to the middle and back
Square thru while the other two
Make a pair, star thru the outside two
Half square thru, trade by, star thru
Slide thru, pull by
Left allemande

Heads flutter wheel, half square thru
Curlique, centers trade, centers run
FERRIS WHEEL, outsides in
Lines pass thru, tag the line left
FERRIS WHEEL, double pass thru
First couple right, next couple left
Crosstrail thru to left allemande

AMBIDEXTEROUS:
Right-hand version —
Four ladies star right three-quarters
Roll promenade just halfway
Sides swing thru, turn thru
Partner trade, heads square thru
Box the gnat, hang on, swing thru
Centers run,wheel and deal
Ladies fold, slide thru
Ends crossfold, spin chain thru
Ends double circulate, scoot back
Ends circulate, centers scoot back
Walk and dodge, partner trade
Spin the top, centers scoot back
Ends circulate, right and left grand

Head couples star thru
Double pass thru, peel off
Boys trade, FERRIS WHEEL
(Girls are working)
Four girls turn thru, star thru
FERRIS WHEEL, zoom
Pass thru, left allemande
Heads curlique, walk and dodge
Again, curlique, walk and dodge
Sides trade, FERRIS WHEEL, peel off
Girls trade, FERRIS WHEEL, zoom
Four boys swing thru, turn thru
Slide thru, ladies trade, wheel and deal
Pass thru, partner trade
Left allemande
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Left-hand version:
Four ladies star right three-quarters
Roll promenade just halfway
Sides swing thru, turn thru
Partner trade, heads left square thru
Swat the flea, hang on
Left swing thru, centers run

Wheel and deal, ladies fold, slide thru
Ends cross fold, left spin chain thru
Ends double circulate, scoot back
Ends circulate, centers scoot back
Walk and dodge, partner trade
Spin the top, centers scoot back
Ends circulate, right and left grand
75 Basics, by Jack Lasry, Miami, Fl.
Heads lead right circle to a line
Pass thru, wheel and deal
Double pass thru, peel off, bend the line
Centers square thru four, ends star thru
Do-sa-do to a wave, eight circulate
Spin chain the gears, scoot back
Boys run, boys circulate, girls trade
Bend the line, right and left thru
Star thru, pass to the center, pass thru
Left allemande
Sides half sashay, heads square thru four
Swing thru, cast off three-quarters
Walk and dodge, boys partner trade
Couples circulate, bend the line
Star thru, zoom, square thru 3/4
Left allemande
Heads square thru four hands
Do-sa-do to a wave, girls trade
Spin chain thru, girls circulate one spot
Spin the top to a curlique,
All scoot back (triple scoot)
Boys run, square thru 3/4, cloverflo
Left allemande
Heads lead right, circle to a line
Centers box the gnat,
Centers square thru four, ends star thru
Do-sa-do to a wave, boys circulate
Girls trade, swing thru, cast off %
Centers trade, walk and dodge,
Girls partner trade, girls square thru 3/4
Boys trade to the other end, girls run
Lines pass thru, tag the line right
Bend the line, star thru,
Pass to the center, pass thru
Left allemande
by Don Schadt, So. Cal. Callers Assn.
Sides square thru four hands
Split two around one to a line
Star thru, trade by, curlique
Walk and dodge, wheel and deal
Substitute, square thru 3/4
Left allemande
Sides slide thru, partner trade
Pass thru, trade by, curlique

Walk and dodge, bend the line
Flutter wheel, star thru, dive thru
Square thru three-quarters
Left allemande
Head ladies chain, sides star thru
Pass thru, spin chain the gears
Spin chain thru, curlique,
Walk and dodge, bend the line
Slide thru, trade by
Left allemande
by Darrell Hedgecock, So. Cal. Callers
Heads swing thru, centers trade
Slide thru, centers out, circulate
Cast off 3/4 , circulate, cast off %
Ends cross fold, double pass thru
Lead couples partner trade, turn thru
Partner trade, slide thru, cast off %
Dixie chain, ladies go right, men go left
Right and left grand
Heads swing thru, slide thru
Partner trade, turn thru
Left spin chain thru, •
Ends double circulate, cast off %
Centers scoot back, split circulate
Scoot back, circulate
Left spin chain thru,
Ends double circulate, cast off %
Scoot back, centers walk and dodge
Ends run, new centers trade
Tag the line right, couples circulate
Wheel and deal, left allemande
Sides pass thru, U-turn back
Heads left swing thru, slide thru
Partner tag, partner trade, curlique
Box circulate, walk and dodge
Curlique, circulate, split circulate
Swing thru, circulate, walk and dodge
Cast off %, pass thru, wheel and deal
Left turn thru, right and left grand
by W.W. Phillippe, So. Cal. Callers Assn.
Heads curlique, circulate, scoot back
Walk and dodge, left allemande
Sides curlique, circulate, scoot back
Walk and dodge, curlique,
Split circulate, scoot back,
Walk and dodge, left allemande
Four ladies chain three-quarters
Heads lead right, circle to a line
Spin the top, scoot back, flip back
Cast off %, right and left thru
Dive thru, square thru %
Left allemande
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Promenade don't slow down
Men roll back left-faced whirl
Promenade the corner girl
Don't slow down, heads wheel around
Right and left thru and a quarter more
Couples circulate, girls cast right 3/4
Diamond circulate, men swing thru
Men cast right 3/4, eight circulate
Men cast right 3/4 , diamond circulate
Girls swing thru, girls cast right 3/4
Cast off %, right and left thru,
Star thru, dive thru, square thru 3/4
Left allemande
Sides right and left thru,
Four ladies chain, heads square thru
Curlique, split circulate once anda half
Diamond circulate, men cast right %
Cast off 3/4, left allemande
LITTLE JEWELS by Will Orlich
Heads square thru four hands
Do-sa-do full * around, centers trade
Square thru 3/4, left allemande
*This is NOT into an ocean wave.
Heads lead to the right, swap around
Left allemande
Promenade, head couples wheel around
Swap around, U-turn back,
Swap around, U-turn back
Crosstrail thru to left allemande
Heads lead right, circle to a line
Swap around, quarter in
Right and left thru, swap around
Left allemande
Heads square thru four hands
Swap around, quarter right
Swing thru, centers run
Wheel and deal, swap around
Quarter right, swing thru,
Girls turn back and star thru
Dive thru, square thru %
Left allemande
Promenade, head couples wheel around
Swap around, quarter out
Clover and swap around, quarter in
All double pass thru, cloverleaf
Centers turn thru, swap around
Quarter right, swing thru
Right and left thru, dive thru
Centers trade, left allemande
SINGLE CIRCLES by Will Orlich
Heads star thru, pass thru
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Single circle half, veer left
Swing thru, all-8 fold
Single circle half, veer left
Swing thru, centers run, bend the line
Single circle half, veer left
Boys run, triple trade, bend the line
Star thru, left allemande
Heads lead right circle to a line
Single circle three-quarters, veer left
All-8 circulate, girls run, box the gnat
Pass to the center, square thru 3/4
Left allemande
Heads square thru four hands
Single circle three-quarters, veer left
Swing thru, centers run
Bend the line and circle up eight
Girls forward and back, single circle 1/2
Veer left, spin the top, turn thru
Pass to the center, boys single circle1/2
Veer left, swing thru and step thru
Star thru, bend the line, crosstrail thru
Left allemande
by Dan Raymond, So Cal. Callers
Heads square thru, swing thru
Quarter tag the line, swing thru
Turn thru, do-sa-do to a wave
Boys run, right and left thru
Ladies lead flutter wheel
Square thru four, trade by
Square thru three-quarters
Left allemande
Heads square thru, swing thru
Half tag the line, swing thru
Ends circulate, boys run
Flutter wheel, crosstrail
Left allemande
Heads square thru, swing thru
Three-quarter tag the line
Swing thru, turn thru, centers in
Cast off %, pass thru, wheel and deal
Centers roll half sashay, pass thru
Swing thru, box the gnat,
Eight chain three, left allemande
Heads lead right and circle to a line
Pass thru, quarter tag the line
Swing thru, step ahead
Pass thru, trade by, two ladies chain
Dive thru, square thru %
Left allemande
Heads lead right circle to a line
Pass thru, half tag the line
Swing thru, girls U-turn back

Two ladies chain, star thru, pass thru
Left allemande
"AND ROLL" figures by Jack Lasry
Heads pass thru, partner trade and roll
Box the gnat, square thru 3/4

Heads curlique, sides rollaway
Those who can, star thru
Partner trade, others quarter right
Right and left thru, square thru
Left allemande

Left allemande

Heads curlique, scoot back
Those who can, star thru, rollaway
The others quarter right, curlique
Boys run, left allemande

Heads lead right circle to a line
Right and left thru, pass thru
Partner trade and roll
Grand right and left
Heads square thru four hands
Swing thru, girls fold, peel off and roll
Two ladies chain, slide thru
Left allemande
Heads square thru four hands,
Swing thru, boys run
Wheel and deal and roll
(Check left-hand waves at heads)
Girls run, square thru 3/4
Left allemande
Heads lead right circle to a line
Right and left roll, boys run
Star thru (zero 1P2P)
Heads square thru four hands
Right and left roll, balance
Boys run, slide thru
Left allemande
Heads lead right, circle to a line
Pass thru, wheel and deal
Centers right and left roll,
Others divide and curlique
Eight circulate, boys run
Curlique, split circulate, boys run
Slide thru, left allemande
Heads lead right circle to a line
Pass thru, single wheel
Just the boys roll, boys circulate double
Girls swing thru and cast off %
Girls run, bend the line, slide thru
Left allemande
by Don Varner, So. Cal. Callers Assn.
Heads curlique, partner tag
Separate around one to a line
Tag the line, partner tag
Left allemande
Heads lead right and circle to a line
Tag the line, partner tag
Boys run right, box circulate
Walk and dodge, partner tag
Partner trade, turn thru
Left allemande

Heads curlique, box circulate
Those who can, star thru, rollaway
The others quarter right,
Double swing thru, boys run
Wheel and deal, left allemande
Heads lead right and circle to a line
Curlique, single file circulate
Outside boys turn back,
If you can, star thru, partner trade
Others quarter right, pass thru
Left allemande
Heads star thru, square thru 3/4
Left square thru 3/4
Centers square thru 3/4,
Outsides turn back, double swing thru
Eight circulate, centers trade, boys run
Pass thru, wheel and spread, star thru
Square thru 3/4, left allemande
BACKTRACK SPECIALS by W. Orlich
Promenade, head couples wheel around
Pass thru, wheel across, backtrack
Wheel and deal, double pass thru
First couple left, next couple right
Backtrack, wheel and deal
Double pass thru, first couple left
Next couple right, backtrack
Bend the line, box the gnat
Crosstrail thru to left allemande
Promenade, couples 1 and 2 wheel
Double pass thru,
Same couples backtrack,
Follow those two, keep going
Couples 3 and 4 wheel around
Double pass thru
Same couples backtrack,
Follow those two, keep going
All-4-couples wheel around
Backtrack, keep going
Head couples only, wheel around
Backtrack, keep going
Side couples only, backtrack
Box the gnat, crosstrail thru to corner
Left allemande
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Promenade, head couples wheel
Backtrack, keep going
Outside four roll back one
Four boys wheel around, backtrack
Keep going, four girls, wheel around
Backtrack, keep going,
Four boys, wheel around, slide thru
Substitute, square thru %
Left allemande
FLUTTER WHEEL AND ROLL
Head ladies chain,
Same couples flutter wheel and roll
Peel off and bend the line
Slide thru to left allemande
Head couples square thru 3/4 around
U-turn back and flutter wheel and roll
Peel off, wheel and deal
Square thru 3/4 to left allemande
Head couples swing thru
Square thru four hands around
Circle up four, ladies break
To a line of four, flutter wheel and roll
Girls run, centers swing thru
Turn thru to corner, left allemande
AMERICAN SQUAREDANCE magazine
WORKSHOP features original material submitted to the editor. New ideas are presented
each month. Mail new and creative material
to Willard Orlich, Workshop Editor, American Squaredance Magazine, P.O. Box 788,
Sandusky, Ohio 44870.

five years, much of this as a member of
the Peoria Red Hots. In the past ten
years, he was active in promoting advanced and challenge dancing, and was
one of the most widely traveled dancers in challenge, regularly attending
dances and weekends in numerous
states.
Our sincere condolences to Irene
and members of his family. Ellis will
be missed by all who knew him.
MEMOIRS, Continued

even the beginners' dancing and the
walk-thrus. Every star thru brought
stabbing pain; every twirl left my neck
feeling as if a guillotine had dropped.
Square dancing gave me so much,
for so long, and even now, there are
traces left. I still have my record case,
with my name on it, and a few records.
I have my dancing boots, resoled and
good as new. I have an engraved silver
belt buckle, given to me in Yuma on
the night of my triumph.
And I have memories. I recall the
good times, in so many places, with
good friends. I remember them all, and
on quiet evenings at home, I can almost hear the magic of the hoedown
and a caller, saying, "Square 'em up!"

CHALLENGE CHATTER, Continued

me a note regarding schedules of dances. Since so many groups are giving
dances now, we all should try not to
run dances concurrently. If I can get
a good schedule of your area's dance
weekends, I can make up a master calendar and submit it to Jim Kassel for
publication. I'd appreciate hearing
from you. My address is: 6535 North
Ashland, Chicago, Illinois 60626."
IN MEMORIAM

Ellis Krus of Peoria, Illinois, one of
the nation's outstanding challenge dancers and a pioneer in western square
dancing, passed away in December on
his way home from a dance.
Ellis, along with his wife, Irene, had
been in square dancing for over twenty52

STILL TIME TO GET YOUR ALBUM
OF HASH / 8 CALLERS / Only S5. ppd
Order horn this magazine

SWING INTO SPRING WITH A NEW DEPENDABLE

N EWCOMB
Prepaid anywhere
In U.S. if check
In full
accompanies order
Pennsylvania
Residents add
6% Sales Too.
TR-1625
25 Watt Amplifi.r
(Hie, nr•

$226.22

TR-1640M-E2

TR-I 656M-HF2

40 Watt Amplifier

56 Watt Amplifier

Callers ner

NEWCOMB

•

Callers' net

5350.30

$415.15

fr•----•••%

•

STEREOPHONIC

RECORD CASE

MONOPHONIC

Holds 120 45-rpm records

TRS-1680-KN2
80 Watt Amplifier
ne•

S719.93

MAY BE PURCHASED WITH NO DOWN PAYMENT

$14.95
Postage $ 2.00 MIKE COZY

$5.95
Postage

75c

SPECIAL ! ! ! GRAB BAG —
1 Doz. 45 RPM Square or Round Dance Records for $10.00 postpaid.
Specify rounds or squares. Sorry, no choice of titles.
THIS IS A LIMITED OFFER.

HARLAN'S RECORD CENTER
DEPT.S, RD BOX 292, MONTOURSVILLE, PA. 17754 PH: 717-435-0460
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THE COLLEGES
ARE COMING.. .
BETTER TRAINING EQUALS A
BETTER FUTURE PROFESSION
The calling profession, even for the occasional caller, requires much more than it did at one time, involving irnportant elements of leadership, organization, promotion,
human relations, recreation techniques, as well as the obvious training items of voice, music, equipment, choreography and programming. Thorough training is a MUST
these days, and callers can get valuable first-hand help
from the experts in these extensive several-day training
events:
HOT SPRINGS,
ARKANSAS
Aug. 4 - 9: New Callers

Omaha Area — August 6-10

Harold Bausch, Stan Burdick
FORT WAYNE,

INDIANA
July 14-17, 1975
Harold Bausch, Stan Burdick
Write: American Squaredance
Magazine, P.O. Box 788, Sandusky, Ohio 44870,

FONTANA VILLAGE,
NORTH CAROLINA
November 1316, 1975
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RAINBOW LAKE
NORTH CAROLINA
August 24-29
Write: PHCC, 6336 Cleveland
Merrillville, IN 46410

ESTES PARK,
COLORADO

5046 Amondo Drive
San Jose, CA 95129

6th Annual Dance Ranch College
July 13-17 — Callers with 2 years
or less experience.
July 20- 24 — Callers with More
than 2 Years Experience.

STAFF: Frank Lane, Earl Johnston, Beryl Main, Vaughn Parrish.
WRITE: Frank Lane's Dance
Ranch, P.O. Box 1382, Estes
Park, CO 80517.

HARRISONBURG, VA.
AMES, IOWA
August 3-7 Madison College
IOWA STATE UNIVERSITY
E. Johnston. A. Brundage,J. Lasry June 16-20, 1975
TROY, NEW HAMPSHIRE MANHATTAN, KANSAS
East Hill Farm — Aug. 17 - 21
KANSAS STATE UNIVERSITY
J:M
J otnt
ayo, oA;1 Brundage,
pacrLriesahn,E
c
vi m
June 16-20, 1975
ALBUQUERQUE, N.M.
East Hill Farm — Aug. 24-28
J. Mayo,J. Lasry, E. Johnston,
UNIV. OF ALBUQUERQUE
Ci
ickl.,., rBerougnr dap
ag
July 14-19, 1975
hey, Voice, Teaching,
Programming, Leadership, Contra BEAVER IS., MICHIGAN
CENTRAL MICHIGAN UNIV.
Write: Callers School, P.O. Box
July 27-August 1, 1975
2223, Vernon, Conn. 06066.
FT. COLLINS, COLORADO
SILVER BAY,
COLORADO STATE UNIV.
July 27 -August 1, 1975
NEW YORK
Lake George Area
August 1 - 5, 1975

STAFF: Don Williamson, Bob
Rust, Stan Burdick, Tex Brown- Orphie Easson, Stan Burdick
lee.
Write: American Squaredance
Write: Fontana Village,
Fontana Dam, N.C. 28733

July 13-18
August 3-8
A u gust 1 -14
(Alumni)
POCONO, PA.
April 6-11

SOUTH FORK,

BILL PETERS &
GUEST EXPERTS
STAFF: Cal Golden, Jim Hilton, Sept, 1 - 5, 1975
Jim Mayo, Stan Burdick, Will Or - Specialized Training for both
lich, Don Williamson, Bob Cone, Beginning & Experienced Callers
Glenn Turpin, Rev. M.J. Tibbs
Write: Bill Peters

FREMONT,
NEBRASKA

STA FF: Dick & Ardy Jo
John ny & Charlotte Davisnes,
MER RILLVILLE, IN.

COLORADO

Aug. 10-15: Callers 1 Year 4
Aug. 17-22: Experienced Callers

Write: Sharon Golden
P.O. Box 2280
Hot Springs, AR 71901

PROMENADE HAL L
CALLERS COLLEG ES

Magazine, P.O. Box 788, Sandusky, Ohio 44870.

STAFF INCLUDES: Dena Fresh,
Bob Howell, Don Armstrong, Cal
Campbell, Deane Serena, Gib Gilbert & others.
Beginner courses for teaching/calling squares, contras, rounds. Graduate credit available.
Write for brochure: Lloyd Shaw
Foundation, Educ. Mail Div.,1890
Darlee Ct., Lakewood, CO 80215

++.

••••••,$ Product Line

Square Dancing
and our Bicentennial
Are
American Heritages

As the year 1975 rolls along, we think it is especially important to tie in the
BICENTENNIAL celebration, including events and products, with square
dancing. Now is the time for preparations to make 1976 a BANNER year
(no pun intended).
Along these lines, we're glad to see companies such as MAR EX developing
square dance car, trailer, float, parade and dance hall flags with the BICENTENNIAL colors of red, white and blue. Samples are shown here, and local
dealers can assist you with these products; or write MAREX CO., Box 371,
Champaign, Illinois 61820.

PLAN NOW TO ATTEND ONE OF THESE
FINE CALLERS SCHOOLS
BOONVILLE
NEW YORK

Potato Hill S/D Campground
July 13-19: Introduction
for New Callers

Staff: Joe Uebelacker,
Jerry Schatzer
August 3-7: Experienced callers
with emphasis on choreography

Staff: Joe Uebelacker
Joe Uebelacker, Durfee Road,
Buskirk, NY 12028

SCOTIA, NEW YORK

HARMONY, PA.

PONDEROSA HALL
June 26-28,1975

Indian Brave Camp

KEN ANDERSON,
RON SCHNEIDER

July 6-10, 1975

Emphasis on choreography and
JACK LASRY,RON SCHNEIDER
keeping track of dancers. Featuring sight and system calling.
Help in building program.
Emphasis placed on choreography
Write: Ken Anderson,
techniques and methods.
108 Edgewood Acres,
Write: Jack Lasry, 19010 NW
Chatham, New York 12037.
11th Ave., Miami, FL 33169
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LEE KOPMAN calling the INTRODUCTION TO
CHALLENGE on two new long-playing albums, BS
1027 & BS 1028. "The First 100 Challenge Basics"
with instruction book included. Album $7.95, plus
28i post. each. Tape: $8.95 plus 18E post. each.
Lee Kopman

MERRBACH
• Flip instrumentals

PRESENTS

BLUE STAR ALBUMS & TAPES
BLUE STAR ALBUMS AND TAPES, 1016, 1019,1021, 1022,
1023, 1024, 1025, 1026. Albums are 56.98. plus 28i postage;
Tapes are $7.95, plus 18e postage.
NEW ALBUM: 1029— Jerry Helt Calling Contra Dancing (One side
called, flip side instrumental) Album: S6.95 plus 28! postage; tape is
$7.95 plus 18! postage.

BLUE STAR SINGLES
2000— Somebody Else's Date, Caller: Marshall Flippo`
1999— Old Monterey, Caller: Dave Taylor •
1998— Jessie Polka Square, Caller: Vaughn Parrish'
1997— Walkin and Talkin, Caller: Marshall Flippo*
1996— Red Roses From the Blue Side of Town, Caller: Tex Brownlee•
1995— Sing, Sing A Song, Caller: Johnny Wykoff'

DANCE RANCH RELEASES
628— Walk Right Back, Caller: Barry Medford•
627— On A Highway Headed South, Caller: Ron Schneider'
926— I Think I'm Going To Make It All The Way, Frank Lane`

BOGAN RELEASES
1263— Morning After, Caller: Wade Driver•
1262— Glory On My Mind, Caller: Wade Driver•
1261— Night Coach, Caller: Andy Petrere'
1260— If You Love Me Let Me Know, Caller: Wayne Baldwin'

LORE RELEASES
1148— Call Me Baby, Caller: Johnny Creel'
1147— That Song Is Driving Me Crazy, Caller: Stan Ruebell•
1146— Mama Don't Allow, Caller: Johnny Creel'

SWINGING SQUARE RELEASES
2369— Old Man From the Mountain, Caller: Wayne Mahan'
2368— Bicycle Morning, Caller: Gary Mahnken•
2367— Amarillo By Morning, Caller: Ken Oppenlander'

ROCKING A RELEASES
1361— Hee Haw Polka Square, Caller: Dave King•

MERRBACH RECORD SERVICE
323 West 14th St., Houston, Texas
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Write for Brochure
and
Select Your Choice

CALIFONE
CASSETTE
TAPE

TERMS
for
Your Convenience

RECORDERS:
from $39.95
for cassette players;

USED
P.A. SYSTEMS
AVAILABLE

from $59.95
for cassette recorders and players.

TR 1640M-HF2 $380.55

All Pr'cos
F.0 B. Houston

TR 1640M-E2 $350.30
"E2-A"

Ashton Record
Cases
All Metal

NEW VOLUME CONTROL

holds 120 records

New Mike Control, does away with

plus mike & notes
green-brown-black

the bulk of the old control, pot is

$16.95
plus $2.00 shipping
Canada $3.50

mounted in the mike itself and the
cord is wired into the mike and control, no extra needed. You can send
vs your mike and we will rewire it
with the new control for

$40.00

plus $1.50 postage and insurance.
NEWCOMB Record Case:
$14.95, plus $2.00 postage.

POWER ONE
THIS POWER BOOSTER AMPLIFIER
WILL BOOST POWER FROM YOUR
AMPLIFIER TO A MAXIMUM OF 300
WATTS. UNIT IS LINIER AND THERE
IS NO HEAT PROBLEM.

RETAIL $319.00
CALLER PRICE $289.00
636

631

PLUS MAILING

No. 661 is a new mike, both high
and low impedence.
Write for information of ST-3 Tuner
and the PM-4 wireless mike.
PM-4 Mike: S274.00
ST-3 Tuner: S286.00

MERRBACH RECORD SERVICE. P.O. Box 7308, Houston, Texas 77008
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Badges
ARMETA — Dept. A
Original Fun Club Badges
12505 N. E. Fremont St.
Portland, Oregon 97230
CENTURY CLUB
Merit badge of distinction. Join today.
P.O. Box 57
Westfield, Mass. 01085.
Cost: 51.25
KNOTHEAD BADGES— Official & Original
Washington Knotheads
P.O. Box 245
Gig Harbor, Washington 98335.
LLORRY'S
1852 South Reed Street (303-986-6446)
Lakewood, Colorado 80226
Activity & Club Badges
LUDLOW TROPHY & BADGE
Tom Curto & Sons
116 Sewall St.
Ludlow, Mass. 01056
THE MAREX COMPANY
506Y., W. Columbia Ave.
Champaign, III. 61820
Largest selection — Fun & Club Badges
FREE CATALOGUE
MARMAC SPECIALTIES
316 Brockton Road (567-13211
Oxon Hill, Maryland 20021
Free Fun Badge Catalog
PAULY'S (715-845-3979)
P.O. Box 72
Wausau, Wis. 54401
Engraved and Jeweled Badges
H & R BADGE & STAMP CO.
Engraved Badges & Rubber Stamps from our
Design or Yours — Harold & Roberta Mercer
2585 Mock Rd., Columbus, Ohio 43219
Phone 471-3735.
GRAND SQUARE ENTERPRISES
288 NE 47th Street
Pompano Beach, FL 33064
Chuck Leaman, caller & owner.
Send for free flyer.
G5 ENGRAVING
2124 Graham Avenue
Utica, NY 13502
Phone: (3151 735-4635
Custom Club Badges

ILLINOIS— 11th Ann. Sweetheart
Dance, Feb. 2; Downers Grove H.S.;
Barry Medford, Bob Poyner, Buchholzes. Call 967-9649.
MISSISSIPPI— Sweetheart Festival,
Feb. 7-8; Hinds Jr. College, Raymond;
Jim Bootin, Harper Smith. Write Millard & Opal Parker, 3407 Kites Drive,
Jackson, MS 39208.
TENNESSEE— Snowbird Jamboree,
Feb. 8-9, Gatlinburg; Tommy Brady,
Bill Claywell, Roy Hawes, Jim Coppinger, Jim Wood, Nelson Watkins, Pat &
Dick Whaley, Jim Mayo. Write Curt &
Dale Payne, Rt. 2, Box 404, Edgewater
Estates, Kingston, TN 37763.
ILLINOIS— S/D Callers Assoc. Dance,
Feb. 9, St. Andrews Presbyterian
Church, Chicago; Cliff Benson, Harold
Watson, Art Matthews and Rich Brouillette, Lee Simpson.
CALIFORNIA— 18th Squar-rama, Feb.
14-16, Fresno; Marshall Flippo, Gary
Shoemake, Nelson Watkins, Bob Ruff,
Jack Murtha & others. Write VASD
Squar-rama, PO Box 653, Fresno, CA
93709.
CALIFORNIA— 2nd Sequoia Stomp,
Feb. 14-16, Convention Center, Visalia; Bob Vinyard, Gaylon Shull, Don
Franklin, Ed & Betty Middlesworth.
Write Sequoia Stomp, 3925 N. Tollhouse Rd., Fresno, CA 93726.
ALABAMA— 22nd Ann. Azalea Trail
Festival, Feb. 14-15; Municipal Auditorium, Mobile; Joe Lewis, Bob Fisk,
Manning & Nita Smith. Write Mobile
S/D Assoc., PO Box 6082, Mobile
36606.
INDIANA— Winter Wonderland Weekends, French Lick-Sheraton Hotel; Feb.
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14-16; Cal Golden, Diamond Jim
Young, Carl Geels, Frank & Phyl Lehnert; Feb.21-23, Cal Golden, Bob Poyner, Chuck Marlow, Ray & Bea Dowdy. Write Sharon Golden, Box 2280,
Hot Springs, AR 71901.
MICHIGAN— 3rd Sweethearts Ball,
Feb. 16, Union Hall, Tecumseh; Easterdays & guest leaders. Write Dave &
Shirley Fleck, 3444 Orchard Trail Dr.,
Toledo, OH 43606.
OHIO— Winter Whirl, Kent State University, Feb. 16; Beryl Main, Dave
Taylor, Lou Lucius & George Eberhart. Write Peter Cirjak, 166 S. Monroe Rd., Tallmadge, OH 44278.
SOUTH CAROLINA— 19th Ann. Carolina Capers "Deep South" Ball, Feb.
21-22, Columbia; Beryl Main, Lovelaces. Write Carolina Caller, 3310 Colin
Kelly Dr., Columbia, SC 29281.
CARIBBEAN — R/D Cruise, Feb. 22March 1. Write Phyl & Frank Lehnert,
2844 S. 109th St., Toledo, OH 43611.
OHIO— 7th Ann. Feb. Frolic, Feb. 23,
Amherst Civic Center, Massillon; Dick
Moats, Reath Blickenderfer, Dale Eddy, Carl & Pat Smith, Ken & Freda
Sullivan. Write Harley K. Ball, 213530th St. NE, Canton, OH 44705.

Si Products
SQUARE DANCE SEALS (Since 1965) —
Five-color, eyecatching seals on your correspondence are an invitation to square dancing.
Order from Bill Crawford, Box 18442, Memphis, Tn. 38118. Samples on request: One
sheet (501-50i; Three sheets (1501—$1; Ten
sheets—$3; Twenty—$5; Special discount on
100 sheets for Club or S/D Shop resale.
YAK STACK
Sound Columns for Callers
Write: P.O. Box 184, Wenham, Mass. 01984
Call: 617-468-2533
Evie. & Okk Thornas
n Luclin $trest

klianchesIer. Conn.
C16040
S/D LABELS with dancing couple, 500 @ $2
Order from Square Specialties, Box 1065,
Manchester, Conn. 06040.
GREETING CARDS FOR . :DANCERS
GET WELL — BIRTHDAY — GENERAL
S2.00/ box of 12, plus 4% tax in Indiana
Please specify all Get-well or assortment
CADOBR AND, 3002 Schaper, Ft. Wayne, IN.
DEALERS Needed to Sell Square Dance
BUMPER STICKERS. Write Dave Walby,
632 Hancock St., Sandusky, 0 44870.

MICHIGAN— Pant-o-Rama, Feb. 28Mar. 1; The Pantlind, Grand Rapids;
Sam Mitchell, Dave & Shirley Fleck.
Write Flecks, 3444 Orchard Trail Dr.,
Toledo, OH 43606.

SQUARE DANCE TIES — Pattern instruction
kits and custom made; Square Dance SEALS
and DECALS. Brochure on request.
C & J Western Wear, P.O. Box 178
Norge, Virginia 23127

NORTH CAROLINA— 5th Ann. Mardi
Gras Festival. Feb. 28-Mar. 1, Park Center Auditorium, Charlotte; Earl Johnston, Beryl Main, Tommy Holliman &
Jesse Taylor. Write: Y Thunderbirds,
4419 Northaven Dr., Charlotte, NC
28206.

CLINTON SOUND EQUIPMENT, including
23-lb., 120 w. units and new MIDGETS
(200 w., 17 lbs.) are now available for fast
UPS delivery from this midwest location.
Call 419-433-2188 or write: B-ENT LINES,
216 Williams St., Huron, Ohio 44839.

CALIFORNIA—Grand Opening Weekend, Palm Springs Pavilion, Feb. 28Mar. 2; Vaughn Parrish, Bob Van Antwerp, Bud & Shirley Parrott. Write Leisure Serv. Div., PO Box 1786, Palm
Springs, CA 92262.
VIRGINIA— Fredericksburg's Festival,
Mar. 1, Guard Armory; Bob Wickers,
Continued on Page 61

R

ecords •

MODERN ALBUMS FOR INSTRUCTION"The Fundamentals of Square Dancing'
(SIO Label) Level 1; Level 2; Level 3. Write
for descriptive literature to Bob Ruff, 84519
Edmaru, Whittier, California 90605.
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.
Books
An all time reference
book of the gimmick
figures, old and newWill Orlich S5.O0ppd.
P.O. Box 8577
Bayshore Gardens
Bradenton, FL 33505

oreo9roph9
inunteks
MY K , LI. ORLIC.
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STEP-CLOSE-STEP ROUND DANCE BA;ICS, 178 exercises) 53.50 ppd. 10 week dan:er proven basic course, dance positions, RID
erminology, mixers, basic styling hints and
ielps on teaching. Order from Frank Lehtert, 2844 S. 109th St., Toledo, Ohio.
MODERN AMERICAN SQUARE DANCE
CALLERS: Know the mechanics of square
dance calls and expand your choreography
through the use of COMPREHENSIVE
HASH. This book presents a new concept
in hash calling that will surprise your dancers with the familiar basics. Price: S15.00.
Send to Louis P. Ouellet, 79 Sage Avenue
Bridgeport, Conn. 06610.
300+ COMBINATIONS OF STAR THRU
EQUIVALENTS AND THEIR USES— eight
chapters and examples using combinations
to zero out any set-up. Price: S7.50. Order:
Jim Gammalo, 228 W. 6th St., Garnett,
Kansas 66032.
SQUARE DANCING ENCYCLOPEDIA;
by Bill Burleson; S5.00 Rapid, comprehensive reference for nearly 2000 s/d movements. Results of 10-year survey. Supplements available three times a year.
DIAGRAMMED GUIDE to Better Square
Dancing by Bill Burleson, S3.00. 80 pages,
130 movements; a must for every dancer.
Order from: Bill Burleson, 2565 Fox Ave.
Minerva, Ohio 44657
AFTER PARTY FUN, S2.75 plus 25t mailing. Contains two books combined into one,
with new material that will put life into your
club or festival. Edited by the man who originated after party fun at dances and festivals.
Order from Ray Smith, Star Harbor, Malakoff, Texas 54148.

SEW WITH DISTINCTION — "Promenade's"
Guide to Better Sewing; published by Toledo
Area S/D Callers Association. Cost: $1.25 +
25t handling. Order from Clarence & Ruth Reneger, 136 N. McCord Rd., Toledo, 0 43615.
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Notes

MONTHLY
SERVICES
for Callers

SCVSD CALLERS NOTES
Bill Davis
180 N. Castanya Way
Menlo Park, CA 94025
MINNESOTA CALLERS NOTES
Warren Berquam
Rt. 1 — Box 187
Maple Plain, MN 55359
PATTER CHATTER
Emanuel Duming
3228 Lakewood Drive
Jackson, Mississippi 39212
Ask about Choreography Checkers
SUPPLEMENTAL NOTES
Trent Keith
3510 Denver St.
Memphis, TN 38127
HASHING IT OVER
Jay King
P.O. Box 462
Lexington, MA 02173
NOTES FOR CALLERS
Jack Lasry
19010 N.W. 11th Ave.
Miami, Florida 33169
TEMPO
Jeanne Moody (408-422-94481
632 University Ave.
Salinas, CA 93901
CHOREO GUIDELINE (75 Basics)
and
NATIONAL CALLERS REPORT
Willard Orlich
P.O. Box 8577, Bayshore Gardens
Bradenton, FL 33505
SQUARE DANCE DIGEST SERVICE
John & Evelyn Strong
750 Inglewood Street
Salinas, California 93901
TORONTO & DISTRICT S/D ASSOCIATION
Dept. SDM 1
25 Elmwood Avenue
Willowdale, Ontario, Canada
SID ASSOC. of SOUTHERN CALIFORNIA
Ted Wegener
16404 Ardath Avenue
Gardena, CA 90247

• Record•

DEALERS
AR IZONA
Clay's Barn
P.O. Box 2154
Sierra Vista 85635
Dancer's accessories, caller's equipment.
CALIFORNIA
Nancy Seeley's Records for Dancing
P.O. Box 5156
China Lake, CA 93555
Also flags, books, shoes — All by mail!
Robertson Dance Supplies
3600 33rd Ave.
Sacramento, CA 95824
ILLINOIS
Andy's Record Center
1614 N. Pulaski Rd.
Chicago, IL 60639
Ask about our bonus plan.
INDIANA
Whirlaway News & Records
CALLERS DREAM
13261 Chippewa Blvd.
Mishawaka, IN 46544
MAINE
DAVE'S RECORD SERVICE
10 Second Street
Hallowell, ME 04347
MASSACHUSETTS
Jerry's Record Service
48 Grove St.
Springfield, MA 01107
MINNESOTA
J-J RECORDS
1724 Hawthorne Ave. E.
St. Paul, MN 55106
612-774.5732
MISSOURI
Webster Records
124 West Lockwood Ave.
Webster Groves, MO 63119
20 Years of Prompt Service
NORTH CAROLINA
Raybuck Record Serv. & Callers Sup.
Route 1, Box 212
Advance, NC 27006
OHIO
DART WESTERN SHOP
1414 E. Market Street
Akron, Ohio 44305
Everything for the Square Dancer
F & S Western Shop
1553 Western Ave.
Toledo, OH 43609

WASHINGTON
RILEY'S RANCH CORRAL STORES
1006 Southcenter Shopping Ctr. (98188)
or 750 Northgate Mall, Seattle (98125)
EVERYTHING for the square dancer!
TEXAS
Eddie's & Bobbie's Records
Box 17668 — 1835 S. Buckner
Dallas, TX 75217
214-398-7508

.R0001140

DISTRIBUTORS
OHIO
TVVELGRENN ENTERPRISES
P.O. Box 16
Bath, Ohio
CALIFORNIA
CORSAIR CONTINENTAL CORP.
1433 E. Mission Blvd.
Pomona, CA 91766

Tapes
HANHURST'S Tape & Record Service
P.O. Box 3290
Poughkeepsie, N.Y. 12603
MONTHLY RECORD PREVIEWS
EVENTS, Continued

Paul Hartman, Bea & Ray Dowdy.
Write Bob Walters, 1200 Potomac Dr.,
Dahlgren, VA 22448.
TEXAS— Lubbock Area Federatior
Dance, Fair Park Coliseum, Mar. 1,
Chuck Bryant, Larry & Donna Kirk.
patrick. Write: Bill & Naomi Hunt,
Rt. 1, Wilson, TX 79381.

SPECIAL NOTE: It is an historic occasion
when any magazine, in these days of economic "pinch," offers a LIFE SUBSCRIPTIOr
at any price. But we're going it. You can
WIN IT. See our center pages. Even a fiveyear subscription isn't anything to sneeze
at. Enter the contest and see if you get
lucky!
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EXPERIMENTAL BASIC'

Since our magazine initiated this feature a year ago a number of other
attempts have been made to identify and help to standardize certain movements
above the first 75 basics as "mainstream." So far, our magazine, exclusively, is
doing a survey each month to determine the changing popularity of "mainstream"
basics. We maintain that even the "Plus-10" group will fade in and out of popularity, and we want to keep callers and dancers up to date, month by month. The
Sets In Order American Square Dance Society in California recently did a survey
(a one-time survey, which might turn into an annual one) and the results are
starred (*) below, to show the comparison. Callerlab will undoubtedly produce
a list after its convention in March. We have several caller association lists, showing that similar work is being done in local areas. The Bill Davis "frequency
guide" is interesting as a guide. We'll keep on "doing our thing" on these pages,
as long as it seems to be helpful all around.
MAINSTREAM
*1. Walk and Dodge (1)
*2. Curlique (4)
*3. Flutterwheel (3)
*4. Zoom (5)
*5. Scoot Back (2)
*6. Sweep a Quarter (6)
7. Partner trade (9)
*8. Fan the top (8)
9. Spin chain the gears (7)
10. Cloverflo (10)
Also ran: Split/Box/Single file circulate,
Partner tag (9), *Circle to a two-faced
line, *Veer, *Turn and left thru.

Two Singing Calls
I'VE BEEN EVERYWHERE
Ernie Kinney
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Hi-Hat 445

SOCIETY SQUARE
by Lee Schmidt
Hi-Hat 444

HI-HAT

EXPERIMENTAL
1. Coordinate (1)
2. Ferris wheel (7)
3. Lock it (2)
4. Transfer the column (3)
5. Recycle (5)
6. Motivate (4)
7. Cast a shadow (10)
8. Half tag, trade roll (6)
9. Flip back (AR)
10. Reciprocate (8)
Also ran: File to a line, walk the plank.

DANCE
RECORDS

100 Super Soft Square Dance
Napkins with Gold Dancers!

ONLY $3.00
Try Them!

I

Dancers will leave the hall with
them in their hands
THE SQUARE PRESS
909-13th Street
Sioux City, Iowa 51105

NATIONAL
NEWS

TOP TEN — Buckeye Poll
1. Somebody's Thinking Of You
2. One Lonely Night
3. Walk Right Back
4.
Alice Blue Gown
5. Kontiki
6. Stardust
7. Autumn Leaves
8. Till
9. Tip Of My Fingers
10. Take One Step
"APRIL IN PARIS" COMES TO ST. LOUIS

The Greater St.
Louis Folk and
S/D Federation's
27th Annual FesE STI VA!' tival will be held
April 18-19. The
theme, "April in
Paris,"
salutes
I their sister city.
Both are busy river ports, both
use a sailing vessel in their city
seals, but their
tallest
unique
THE GREATER ST LiPLIVI "'
FOLK I WARE RANI I 1 landmarks were
FEDERATION
chosen for the
_
-‘Mill
traveling banner. A
brilliant blue Gateway Arch frames a
jet-black Eiffel Tower; emblazoned
over both are floral print letters "April in Paris," outlined in gold sequins
to represent the beauty and gaiety of
the venerable "City Of Lights" and her
little sister, St. Louis.
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Jim & Mickey Morris
St. Louis, Missouri
IN MEMORIAM

The central New York area was sad-

dened by the passing of Leon Shattell
on December 11. For years, Leon was a
guiding light in promoting square dancing in that area, primarily for teen
and pre-teen dancers. Years ago, he
sponsored dances in his home and
was always generous in giving his time
and resources. His son, Leon, Jr. is
well known in the area as a caller and
began his calling career under the guidance of his father before he was
twelve. Leon will be missed by all who
knew him and appreciated all that he
did for square dancing.
Irvin Dorfman
Whitesboro, New York
NEW S/D ASSOCIATION FORMED

In November, a group of square
dancers and their caller met at Ozark

Acres, Hardy, Arkansas, to form the
Spring River S/D Association. A board
of six couples was formed, with the
following officers: Harold and Fern
Kline, presidents; Hugh and Carol Terpening, vice-presidents; Percy and Virginia Vining, secretaries; Lester and
Ruth Sampson, treasurers; Clarence
and Dorothy Scarbrough, activities directors; Floyd and Edna Frankforth,
hospitality. Glenn Turpin was appointed chairman over all.
Their first undertaking will be the
sponsoring of the 3rd Annual Spring
River S/D Festival, May 23-25, in Hardy at the "Old Hardy Gym," a building recently leased by the Optimi Club
and renovated with the cooperation of
the square dance club. This was done
for the youth of the community, and
for the whole community to have a location for good, clean entertainment.
The festival is staffed by Glenn
Turpin and Cal Golden, with guest callers, with Bill and Hazel Brooks as
guest staff on rounds. Information may
be obtained from Percy Vining, PO
Box 303, Cherokee Village, AR 72542.
A FIRST FOR WEST VIRGINIA

Plans are a-hatchin' for the 1975
West Virginia S/D Convention to be
held August 8-10 on the campus of
Salem College, Salem. The host club
will be the Hitch & Twirls of Clarks63

burg. This year's convention promises
to be different in many respects; most
importantly because for the first time
it will be governed by a cross-section
of dancers from all over the state. A
convention board is being organized,
made up primarily of dancers, but including callers. This represents the first
serious effort to enlist the cooperative
action of clubs around the state, hopefully reducing the isolation and fragmentation that all too often prevails.
For information, contact Ross White,

• uare

818 Duff Ave., Clarksburg, WV 26505.
Ed Milam
New Martinsville, West Virginia
ALBERTA FEDERATION OFFICERS

New officers have been elected by
the Alberta S&R/D Federation: Jim
and Marie Hopkins, president; Ray and
Sylvia Lawson, vice-president; Clem
and Doris Nadon, secretary; Ron and
Anne Newhouse, treasurer; Ted and
Shirley Bergeron, Bob and Jan Brander, advertising.
Clem & Doris Nadon
Edmonton, Alberta

Dance

CLOTHING

: . CALIFORNIA
Do-Sa-Do Shop
137 W. Main St.
Alhambra, CA 91801
Complete S/D Wear — Catalog Available
FLORIDA
CHEZ BEA for square and
round dancing CREATIONS
650 N.E. 128 St., (759-81311
No. Miami, FL 33161
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ILLINOIS
THE MAREX CO.
506Y: W. Columbia Ave.
Champaign, IL 61820
Novelty & Accessory Catalog
INDIANA
B-BAR-B SQUARE DANCE APPAREL
1538 Main St. (Speedway)
Indianapolis, IN 46224
Records Shipped Same Day
IOWA
R & S ENTERPRISES
S/D Apparel Shop
402 Dakota Trail
Iowa City, IA 52240
KANSAS
THE SQUARE DANCE SHOPPE
2527 West Pawnee (316-943-85941
Wichita, KS 67213
Everything for the Square Dancer

KENTUCKY
Preslar's Western Shop Inc.
3111 S. 4 St.
Louisville, KY 40214
All S/D Supplies; Newcombs & Mikes
SHOOT'N STAR
1115 Dupont Circle
Louisville, KY 40207
We sell everything for the square dancer!
MAINE
THE PRINCESS SPECIALTY SHOP
584 Main St.
South Portland, Maine 04106
Large Selection of S/D Items
MARYLAND
DIXIE DAISY
1355 Odenton Rd.
Odenton, MD 21113
MICHIGAN
RUTHAD (313-841-0586)
8869 Avis
Detroit, MI 48209
Prettier, perkier, petticoats, pan talettes
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SQUARING UP IN THE SOUTHLAND

The Whirl-A-Ways S/D Club of Gadsden is joining forces with that northern Alabama city's recreation department in offering a series of square
dance lessons open to the public. The
program is taught by Art Bowen of
Guntersville at the Downtown Recreation Center.
At. Stephen Day School in Chattanooga recently sponsored a rousingly successful "Swing Your Partner" Party.
Sandy Schmur of St. Stephen's said

the idea behind the square dance was
enjoyment and togetherness, and a
large crowd of adults and students
agreed. Bill Sands was the caller for
the extravaganza.
Square dancing is a big thing at St.
Stephen's School. Regular classes are
held for the students, with proper music played and correct steps taught. All
agree it's great fun. Because of the
great interest, both church members
and school members were urged to attend. After the successful first "Swing
Continued on Page 78

NEW JERSEY
The Corral, John Pedersen, Jr.
41 Cooper Ave.
West Long Branch, NJ 07764
SID Apparel and Accessories
NEW YORK
IRONDASquare Dance Shoppe
759 Washington Ave. (266-5720)
Irondequoit, Rochester, NY
Everything for the Square Dancer!

PENNSYLVANIA
MAREA'S Western Wear & Records
3749 Zimmerly Road
Cor. Love & Zimmerly
Erie, PA 16506

Donohue's Dancing Duds
205 Lincoln St.
Scotia, NY 12302
Have Dudsmobile, Will Travel!
NORTH CAROLINA
WESTERN CENTER OF THE SOUTH
3803 Northgate Drive
Greensboro, NC 27405
Have Truck , Will Travel!
OHIO
DART WESTERN SHOP
1414 E. Market Street
Akron, Ohio 44305
Everything for the Square Dancer
HERGATT'S WESTERN SHOP
50 N. Linwood Ave.
Norwalk, Ohio 44857
Everything Western
M & H WESTERN FASHIONS
13002 Lorain Ave. (216-835-0354)
Cleveland. Ohio 44111
Dancer's Shopping Delight

:.u.

Nick's Western Shop
245 E. Market & Cherokee
Kingsport, TN 37660
Will Ship Records & Clothing

:3o

TEXAS
FAWCETT'S Square Dance Shop
412 W. Sam Houston
Pharr, TX 78577 (512-787-1116)
Everything for the Square Dancer

i/1;3

WEST VIRGINIA
BUCK & SANDY'S WESTERN WEAH
Route 3, Meadowdale
Fairmont, West Virginia 26554
Complete Line for Square Dancers

SQUARE TOGS
11757 U.S. 42
Sharonville, Ohio 45241
Records Available, Too!

Western Wear & Tack
5006 McCorkle Ave. SW
South Charleston, WV 25303
Square Dance Apparel
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TENNESSEE
THE DO-SI-DO SHOP
1138 Mosley Rd.
Memphis, TN 38116
Send for Free Catalog

PROMENADE SHOP
177 Burlington Rd. (286-5805)
Jackson, Ohio 45640
Mail Orders Welcome

.41.1V11;1;11.;2,;41 0;2;4 fe.e.;4•;:!;1•;/;411.2.,;4 0;26,•;••,••••
•;,,t;i1W 1126

7.4

SOUTH CAROLINA
Marty's Square Dance Fashions
404 Cherokee Drive
Greenville, SC 29607
SID Clothing for Men & Women
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DANDY IDEA
HOPE
YOU' RE
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A GOOD "CARD TRICK"
Bruce Payne of Simcoe, Ontario, Canada, sent this novel card sample, designed
by Harvie Main, which is sent to club members who miss more than two consecutive dances. These cards are folded to make three sections, with room for a
personal message, too. Folks who are remembered, return!

to

RED

Rt. 8
College Hills

rip

Eir

John liendron

RB 173

41111

RB 174
RB 175
RB 176
RB 177

Jim .00Pinger

RB 178
RB 179
RB 180

Elmer She le d
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RECORDS

(tit)

Volner

eUgina
RB 172

Z.

Harold Bausch

SOOT

Greeneville, Tn.
37743

HELLO BLUES AND DOWN THE ROAD I GO
by John Hendron
NIGHT TRAIN TO MEMPHIS
by John Hendron
I COULDN'T BELIEVE IT WAS TRUE
by Bill Volner
LOVE'S GONNA LIVE HERE
by Allen Tipton
UPSY DAISY
by Harold Bausch
SWEET BABY JANE
by Jim Coppinger
LOVE TRAIN
by Elmer Sheffield
BACK HOME AGAIN
by Bob Vinyard
STOMP THEM GRAPES
by Carl Beck

RED BOOT has purchased JAY-BAR-KAY.
Ken Anderson will remain on the label.

Carl Bec.

Bob Vinyard

1.714411N

ROUND DANCES
by Frank & Phyl Lehnert
REAL TRUE LOVIN — Hi Hat 931
Choreography by Jess & May Sasseen

Pleasant music and easy intermediate
two step featuring a reverse tilt butterfly and a tamara sequence.
THE GOSPEL — Hi Hat 931
Choreography by Leo & Peggy Landoll

Good peppy music and an interesting
easy intermediate two step.
STOMP AND SWING — MGM 14720
Choreography by Phil & Tootle Phillips

Cute novelty intermediate-plus two
step featuring "swing/jitterbug" parts
and of course a "stomp." (Mel Tillis
vocal: "Stomp Them Grapes.")

REACH FOR THE STARS — Telemark 4721
Choreography by Eddie & Audrey Palmquist

Pretty music with a challenging international waltz routine.
HANGING OUT — RCA 1pbo 0323
Choreography by Bud & Shirley Parrott

Good Henry Mancini music; a threepart intermediate-plus mixture with
a variety two step.
I CAN HELP — Monument 8621
Choreography by Charles & Fran Maris
Pop hit vocal by Billy Swan; a good
flowing intermediate three-part two
step.
YOU'RE THE TOP — Telemark 5004
Choreography by Ray & Elizabeth Smith

Good show-tune music; a good interesting intermediate-plus to challenging
two step.
THE DAWN IS BREAKING — Monument
8588; Choreo by Dave & Dottie Parchman

Good Boots Randolph music to "Marie;" a good timing mixture; intermediate-plus two step.

THE 1975 TOP TEN
121,
*
Definitions of the 100 most
used MAINSTREAM basics
of 1974 with frequency-ofuse.
•

FEATURING

Definitions of the 100 most
popular ADVANCED basics.

•

The TOP TEN new moves of
1974 with illustrations, sample figures, choreo analysis.

•

Definitions of the 75 featured
new movements of 1974.

Order from: BILL DAVIS, 180 N. Castanya, Menlo Park, CA 94025
Single Copy: S4 postpaid. Quantity prices on request.

"Dub" Hayes

-ss
cu TT
loam
Mal minsnai

NEW RELEASES'
DON'T FIGHT THE FEELINGS OF LOVE
CR 102
"Dub" Hayes

SONG AND DANCE
BUTCH/ PAL MAL
MAN
CR 101 Hoedowns
CR 103 Mal Minshall
1908 Westwood Ave., Springdale, AR 72764

n
•

RAMON
MARSCH
CLUBS WEEKENDS
WEEKNIGHTS
LESSONS
WORKSHOPS

10222 BUNDYSBURG RD., N.W.
MIDDLEFIELD, OHIO 44062
PHONE 1216) 632-1074

Write or Phone for open
Dates in '75, '76 or '77
Member of ARC Callers Association
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Sweet 'n Swingin' 16th
Dance on
the BEST
dancing floor
in the
Carolinas

1

4181,g1
20Q11/MtIL.8Q111)

MARCH 21-22, 1975

KEN BOWER
Hemet, Cal.

M.C. Benton. 1r.
Convention & Civic Center
301 W. Fifth St.
Winston-Salem. North Carolin.'

JACK & DARLENE CHAFFEE
Mesa, Arizona

VAUGHN PARRISH
Boulder, Colo.

WRITE: Ken Springs, 2600 Starnes Road, Charlotte, N.C. 28214

THE

RUTH & REUEL deTURK
1606 Hopmeadow Street
Simsbury, Conn. 06070
Phone: 203-658-9417

HOURS
Tue. & Thurs. 11-7
Wed. & Fri. 11-9:30
Sat. 11-6 P.M.
Closed Sun. & Mon.

.....0^1-1 0 P

SUPER-SPECIAL SHIRT SALE
Large group of shirts valued to S10.98
Sizes 14-18

NOW — S5.00

PRINCESS and RINGO SHOES
No. 33 Tapered Toe
Sizes 4, 4'/2, 5, 51/2 , 6

NOW — S5.00
ADD S1 POSTAGE

SEND FOR OUR MAIL ORDER CATALOG
68
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SINGING CALLS
ALL RECORDS ARE REVIEWED AND
WORKSHOPPED BY DOUG EDWARDS.
THEY MAY BE PURCHASED FROM:
EDWARDS RECORD SERVICE
P.O. Box 538
Park Ridge, Illinois 60068

Callers look for our record analysis to pick
out good usable records each month so that
they can obtain good new material for
calling. Just what can we tell callers when
month after month we get twenty-five or
more records to review, and half of them
are re-runs with the identical music that the
label used when first putting out the record
years ago? The rest of the records are just
so-so, with maybe a couple of good records
in the entire pack that we can recommend.
We believe that what callers need today is
more quality in the new releases and less
quantity.
This month there were four new hoedown
records:
HAMBONE/TREAT HER RIGHT- Scope
317. "Treat Her Right" is a good hoedown
and "Hambone - is a great one with a different beat. Callers will like this one.
MICK'S CHICKEN PLUCKIN/OLINDAWild West WW2-5. Both sides are good usable hoedowns with fine guitar music and a
bit of a wild beat.
COUNTRY/ MARLDON - Top 25308
"Marldon" is a repeat of one of Top's really
great hoedowns. "Country" is a very good
hoedown with guitar and fiddle lead.
SALLY JOHNSON (Key GI/FOLSOM PRISON ROCK (Key
Kalox 1168. Both
sides are usable but not up to the usual
standard of Kalox's great hoedowns.
WALK RIGHT BACK- TB 110
Caller: Singin' Sam Mitchell
The tune has been done before on several labels but not on Thunderbird. The music is
fine, the dance is very good but not diffi-

GLORY ON MY MIND- Bogan 1262
Caller: Wade Driver
Good guitar and fiddle music, excellent beat,
nice dance. Wade Driver is a comparatively
new recording artist. He has a fine voice and
we believe that he could make a fine recording artist_ FIGURE: Four ladies promenade
half way, lead right and do-sa-do, swing
thru, boys run right, bend the line, right and
left thru, slide thru, square thru threequarters, swing corner, promenade.
YOU CAN HAVE HER- D&R 109
Caller: Ron Russell
A good tune. Callers can do a lot with this
record. Fairly easy dance. FIGURE: Heads
promenade half way, down the middle, curlique, boys run right, square thru three
hands, trade by, corner allemande, weave
the ring, do-sa-do, swing corner, promenade.
OLD MONTEREY- Blue Star 1999
Caller: Dave Taylor
Jane's pick of the month, this is a repeat of
a fine record. Music is great and this dance
is very good. FIGURE: Heads square thru,
corner do-sa-do, slide thru, curlique, cast
off three-quarters, right and left thru, slide
thru, corner swing, promenade.
SOMEBODY ELSE'S DATE- Blue Star
2000; Caller: Marshall Flippo
This is a re-run of a priceless old number
that has withstood the sands of time and is
still loved by many dancers and callers.
FIGURE: Four ladies chain three-quarters,
heads lead right,circle to a line, up and back,
star thru, do-sa-do, double swing thru, swing
and promenade.
CALL ME BABY- Lore 1148
Caller: Johnny Creel
Another re-run of a grand old number. It is
still a good one. FIGURE. Heads promenade
half way, sides do-sa-do, square thru four
hands, then square thru three hands, trade
by, corner swing, left allemande, promenade.
THAT SONG IS DRIVING ME CRAZY Mustang 167; Caller: Nelson Watkins
Another version of a great tune; good
record with bouncy rhythm. FIGURE:
Heads promenade half way, down the middle and right and left thru, square thru four
hands, corner do-sa-do, swing thru, girls circulate, boys trade, turn thru, swing corner,
promenade.

cult. The opener and break feature the
Grand Square. FIGURE: Heads promenade
half way, down the middle and curlique,

THE OLD MAN FROM THE MOUNTAIN
IS CTVIIN' HOME- TB111; Bill Volner
Good music: the dancers liked it. FIGURE:
Heads promenade three-quarters, sides right

'Joys run, square thru three-quarters, then
trade by, corner do-sa-do, swing thru, boys
trade, swing the corner and promenade.

and left thru, slide thru, curlique, walk and
dodge, star thru, right and left thru, slide
thru, swing corner, left allemande new cor-
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ner, promenade.
HEY, IT'S GOOD TO BE BACK HOME
AGAIN— Windsor 5053; Shelby Dawson
Good beat, good piano and drums, average
dance. FIGURE: Heads square thru four
hands, corner do-sa-do, star thru, flutter
wheel, sweep a quarter, right and left thru,
dive thru, square thru three-quarters, swing
corner and promenade.
OLD MAN FROM THE MOUNTAIN— Hi
Hat 443; Caller: Dick Houlton
Another version of a tune reported above.
FIGURE: Heads right and left thru, flutter
wheel, sweep a quarter, pass thru, make a
left hand star, once around, head ladies center, flutter wheel, boys get in there, too,
swing thru, men turn thru, swing the corner,
promenade.
BACK HOME AGAIN— D&R 110
Caller: Ernie Nation
FIGURE: Heads square thru four hands,
corner do-sa-do, curlique, walk and dodge,
partner trade, sweep a quarter, right and left
thru, dive thru, square thru three-quarters,
swing corner and promenade.
I'M NOBODY'S BABY— MacGregor 2162
Caller: Monty Wilson
The music of the California Promenaders

ICI

has gotten much better recently. FIGURE:
Heads right and left thru, roll away, pass
thru, around one to a line of four, join
hands and circle, left allemande, Alamo
style and balance forward and back, turn
Partner right, go left allemande, come back,
dorsa-do and promenade.
I WISH I'D LOVED YOU BETTER— Lightning S 5028; Caller; Art Springer
FIGURE: Heads lead right and circle to a
line, up and back, pass thru, wheel and deal,
double pass thru, first couple left, second
go right, square thru four hands, swing the
corner girl and promenade.
SOCIETY SQUARE— Hi Hat 444
Caller: Lee Schmidt
Tune is "High Society;" nice figure, good
music. FIGURE: Head two couples curlique,
boys run right, right and left thru, dive thru,
pass thru, swing thru, trade by, swing corner, left allemande new corner, promenade.
U.S. of A. — Wild West 1-24
Caller: Larry Jack
Fast-moving, march-type music; easy figure.
FIGURE: Heads flutter wheel, same two
curlique, walk and dodge, circle up four and
make a line, up and back, pass thru, wheel
and deal, substitute, square thru three-

LET'S GET THE RECORDS STRAIGHT!
Our last ad managed to confuse everybody! Here you are.
These are our authorized retail prices.

ALL single 7-inch records

$2.00

(Rounds, squares, contras, and our Elementary Line)
Loomis Lancers .... 2-record set, with book

$5.00

Blonde (Standard) Lancers .... 2-record set, with book .... $5.00
Learning to Waltz, Lloyd Shaw's Teaching Album

$5.00

Five-Part Singing Quadrille, 3-record set, with book

$7.00

Top Ten Contra Package

S18.00

a real bargain

BOOKS
COWBOY DANCES, by Lloyd Shaw

55.00

($5.50 if mailed)

THE ROUND DANCE BOOK, by Lloyd Shaw

S5.00

(S5.50 if mailed)

S7.00

( $7.50 if mailed)

THE ROUND DANCE BOOK, Limited Edition
Autographed by the author

74
LLOYD SHAW FOUNDATION, INC.
Box 203

/0

COLORADO

SPRINGS, COLORADO

8090'

quarters, swing corner, promenade.
MUTUAL ADMIRATION— FTC 32004
Caller: Dick Bayer
FIGURE: Heads promenade half way, lead
right, circle to a line, up and back, curlique,
all eight circulate, boys run, right and left
thru, pass thru, trade by, swing corner,
promenade.
LOVE— MacGregor 2161
Caller: Ralph Hill
Good music, nice dance. FIGURE: Heads
flutter wheel, curlique, walk and dodge,
with corner star thru, right and left thru,
star thru, left allemande, turn thru, star thru
with the corner, swing her, promenade.
UPSY DAISY— Red Boot 176
Caller: Harold Bausch
FIGURE: Four ladies promenade, come
back home and swing, heads curlique, walk
and dodge, circle up four to a line, star thru,
square thru three-quarters, swing corner,
promenade.
COTTON FIELDS— Top 25307
Caller: Emanuel Duming
"Cotton Fields" is an old often-done tune.
Emanuel Duming, who puts the shoo-fly in
the apple pan dowdy, does it this time. FIGURE: Four couples flutter wheel, four la-

KALOX
DELTA DIRT
K-1169 Flip/Inst. Caller:Bill Peters
LOWDOWN HARP/ ROLLIN' HARP
K-1170 Hoedowns
THE ENTERTAINER
K-1171 Flip/Inst. Caller: Vaughn Parrish
SALLY JOHNSON/FOLSOM PRISON ROCK
K-1168 Hoedowns

Longhorn
LH-1008 TOO MANY RIVERS, W. McNeel
LH 1007 THAT SAME OLD WAY, L. Swain
LH 1006 THE OLDER THE VIOLIN,
G. Poland
H-1005 DUM DUM, Walt McNeel

Ede °,

A New Concept in Round Dance Records

B-259-A NOTHING COULD BE FINER
Two-step by Ken Croft & Elena de Zordo
1st Band, Music Only; 2nd, Cues by C.O.Guest
B-259-B GREEN DOOR No.2
Two-step by Charlie & Bettye Proctor
1st Band, Music; 2nd, Cues by Charlie Proctor
Dance is shortened to 2.2 times thru.
KALOX RECORD DISTRIBUTING CO.
2832 Live Oak Dr., Mesquite, Texas 75149

dies chain straight across, four couples
promenade half way, heads square thru four
hands, corner swing, promenade.
WHITE CHRISTMAS— Lucky 104
Caller: Bill Martin
A pretty good record. Too bad it was not
released in time to sell for Christmas. Now
the label will have to dig a hole and bury it
for a year. With a little aging, it could become a hit next Christmas. FIGURE: Four
ladies chain across and turn 'em with a left,
join hands, circle left, allemande left, allemande thar, right and left and star, shoot
the star, turn thru, left allemande, walk by
one and promenade. NOTE: Intro, break,
and ending feature the Star Prowl, which is
explained in the call sheet.
GRAND ZIP, Continued

Blame It On The Bossa Nova. Surely
there must be more of these old favorites and solo-type line dances around.
If you can tell us about them, we'll be
glad to pass what we learn along to
anyone who needs this material.
Shelia Popwell
P.O. Box 478
Hampton, Georgia 30228

McGOWAN SIGN COMPANY
507-3t5-4125
1925 I ee Blvd.
MANKATO, MINNESOTA 56001

The .ration's Finest
S/1) Promotional Products
Write for Free
MINI STICKERS
Catalog
BUMPER STICKERS
MAGNETICS
NYLON FLAGS
SQUARE DANCE SEALS
:23
DRIP RAIL FLAG HOLDERS
CELLULOID BUTTONS
Dealer Inquiries Invited — Carry The Best!

CALLERS!
SUPPLEMENTAL NOTES
SIX ISSUES PER YEAR — S3.95
Published: Jan., Mar., May
July, Sept. Nov.
For Callers Looking for Ideas and Material
Concerning Exclusively the 75 Basics.
Please make check payable to:
TRENT KEITH
3510 Denver St.
Memphis, Tennessee 38127

places

7th ANNUAL SEPTEMBERFEST S/D Festival;
Sept. 20-27, 1975, in two air-conditioned halls
at Kentucky Dam Village State Park, Gilbertsville, Ky. Bob Wickers, Allen Tipton, Muellers,
F. Bedell. Write Box 190, Murray, Ky. 42071.

to dance
FIVE GREAT WEEKS OF DANCING —
Fun Feit, Accent on Rounds with Squares,
Rebel Roundup, Swap Shop & Fall Jubilee.
Write Fontana Village Resort, Fontana Dam,
North Carolina 28733.
NATIONAL FOLK DANCE

Thank you for informing me of
your support for legislation intended
to make square dancing our national
folk dance. As you know, of course,
the bills introduced to this effect in
the Congress just ended did not have
any action taken on them.
It is my understanding that the
sponsors of these bills will be reintroducing them in the new Congress, so
that they can be considered next year.
Given the proximity to the Bicentennial year of 1976, and the widespread
popularity and appeal of square dan-

GR 14208

PROMENADE HALL
7897 Taft St.
Merrillville, Ind. 46410
For information, call 219-887-1403
TOTAL SQUARE DANCE PROGRAM!

cing, i expect that the appropriate
Congressional committees will give this
legislation the attention it needs and
deserves.
If and when legislation comes before me to make square dancing the
national folk dance of the United
States, I will certainly keep your comments and recommendations in mind.
Charles A. Mosher, Representative
to Congress, 13th District, Ohio
ED. NOTE: This letter was received in reply
to one sent to Congressman Mosher from
this magazine. Have you written your congressman yet?
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I LOOKED BACK
by Ken & Carol Guyre

VENICE NIGHTS

BA P.O. BOX 216
TH, OHIO 44210

GR 12133 OVew Pressing)

by Hal & Louise Neitzel

GREEN RIVER
OUR LOVE

Flip Square by Earl Johnston

by Fred & Hazel Christopher

GR 12147

WE'VE GOT HAPPY FEET

LET A SMILE BE YOUR UMBRELLA

by Chet & Barbara Smith

Flip Square by Earl Johnston

TOP
TOP 25309

TOP 25310
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I'LL HAVE TO SAY I LOVE YOU
IN A SONG Flip Square by Jim Purcell

Instrumental Hoedown
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FEEDBACK, Continued
to two cents a record or eight cents

total. Court costs would be hundreds
of dollars. Spend this much to recover
eight cents?
Or take the caller who permits taping to court? The preparation and disposition of such a case would involve
thousands of dollars to recover a few
cents. Is it logical to think a record
company would spend money in this
manner when the cost involved is so
gigantic and the return gained is so
miniscule?
What about round dancing? The average round dancer wants rounds cued,
but the record companies will not put
cues on their records; instead of having
one side of the record instrumental
and the other side cued, the record
companies put a different round dance
instrumental on the other side. So the
only way round dancers who want cues
can practice at home is to tape their
teacher cuing the rounds. If the record
companies would put cues on one side

of the record, I think they would see
sales go up.
What about the advanced round
dancer who does not want cues? The
majority of them buy the records — I
see this happening regularly. A few may
tape, but this is a minority of a minority and not worth bothering with.
If taping is hurting sales so seriously,
why are new square dance record companies entering the field and becoming
successful? The people running these
companies are knowledgeable in business and would not have entered the
field if they felt the square d.,:nce record business was on a sharp rlecline because of taping.
I have been calling for ten years, and
have heard this argument against taping ever since I started. But I have
never witnessed or heard of a taping
situation that caused square dance
companies to lose sales they would
otherwise have made.

Ed Foote

Wexford, Pa.

M. D. Howard

P.O. Box 3745
Greenville, SC 29608

AI "TEX" BROWNLEE
Artist Repertoire

HOEDOWNS:
TH 507 BLUE RIDGE BREAKDOWN/MOUNTAIN DEW
TH 508 LIZA JANE/CINDY LOU
TH 509 BUZZIN AROUND/JAIL HOUSE JITTERS
TH 510 SOMEBODY'S SOUND/T-BIRD RAG
Bill Volner

Singing Sam
Mitchell

SINGING CALLS:
TB 105 HONEYMOON FEELING by Glenn Walters
TB 110 WALK RIGHT BACK by Singin' Sam Mitchell
TB 111 THE OLD MAN FROM THE MOUNTAIN IS
COMING HOME by Bill Volner
TB 112 SHE CALLED MY BABY by Singin' Sam Mitchell
TB 113 YOU'LL HAVE SUNSHINE WHERE YOU GO
called by Jim Deeter
TB 114 RAMBLIN BILL by Bill Volner
TB 115 DELTA DIRT by Bill Volner

Glenn Walters
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Capezios
dance to every tune
Left to right: The Recreation Ballet, round-toed and
drawstring laced for grace.
The Classic Ballet with a
1/2" leather heel and wafer
rubber lift. Below, the UShell Buckle Strap with
same heel.
All with soft leather uppers
and elk soles. For further
information about the
Capezio folk and square
dance collection, call us at

212-564-7060 or write to
us at the address below.

Capezio '§
been dancing
since 1887. ,,

Capezio Ballet Makers, Dept. SQ 2-75
543 West 43rd Street, New York, New York 10036.
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DANCING TIPS, Continued

short and sweet — but what can you
find out by studying it? First, we know
that the man uses his right hand, steps
forward as the lady comes under his
arm, and he turns one-quarter right.
Well, just a second, that is just what he
does on a star thru, so relax, we know
how to star thru. Well and good! Now
the lady also uses her right hand and as
she starts under the man's right arm
she does a left face twirl three-quarters
to end up facing opposite the man's
facing direction. She actually accomplishes the same thing the man does;
they both have, in effect, done a pass
thru and turned one-quarter right.
However, since the lady is doing a twirl,
in the process directions have gotten
confused, so let us put the responsibility of direction on the man, for he
has the simplest part. Study a cur/ique
done from an ocean wave and realize
that at the completion of the cur/ique
you would be in new lines of four; that
is to say, if you started with waves in
side position you would end up with
lines, or actually waves, in head position. So often this throws a square because the correct position is not obtained. Look again and note that if men
were on the ends of the wave to start,
then the men face in and ladies face
out; if men were in the middle of the
ocean wave at start, they would end
up facing out. Remember the waves
switch from head position to side, or
from side position to head position.

I invite you to study any call that
is giving you trouble, analyze it like
this, and I'll bet you have less trouble
in the future.
BEST CLUB TRICK, Continued

dancers get together to dance and have
a good time.
Usually an out of town caller is
booked for the event. The governing
body of Buzzin' Boots plans the hoedown for the following year a year in
advance in order to secure a top caller.
The members of Buzzin' Boots enjoy the club immensely but they take
their dancing seriously too. The club
presently has about eighty-six members, or forty-three couples, and is
growing in number.
Once a year a dance called the
Golden State Roundup is held. It is
sponsored by the Northern California
Square Dance Federation. All of the
clubs in Northern California are invited.
Several couples from Buzzin' Boots
attend the Nevada State Festival, an
annual dance each spring which is held
in Reno.
Square dancing isnot limited to just
each member's own club. Many events
are constantly occurring which allow
square dancers to enjoy themselves and
broaden their dancing skills.

CALLERS

Shelby Daw
USA 101 GOOD OL
New Releases:
USA 501 Stop and Smell The Roses
USA 502 I've Got My Baby On My Mind
USA 503 Why Don't You Love Me Like
You Used To Do?
Called by Shelby Dawson
Distributed by Corsair Continental

NEW CALLERS
EXPERIENCED CALLERS
ALL CALLERS
There is available to you a wealth of material in our most usable "SQUARE
DANCE CALLERS REFERENCE
NOTES." Easy material, challenge material, new material, old material, all
written by and for our members.
LIABILITY INSURANCE, too!!
For a free mailing, send a postcard to:
VD CALLERS ASSN. SO. CALIFORNIA
16404 Ardath Ave, Gardena, Calif. 90247
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Lillian Dewar from LaGrange, North Carolina,
is shown wearing a fall colors polyester sheer
dress, one of her own creations. The emphasis
is placed on the eight-gore skirt with the back
two gores covered with ruffles and lace accented with kelly green velvet ribbon. A ruffle encircles the lower edge of the skirt. The bodice
has a midriff, with the neck and sleeves made
peasant-style and trimmed with a row of lace
and ribbon. The outfit is completed by matching kelly green petticoat, pettipants and shoes.
Lillian and her husband Robert dance with
Tan's Twirlers of Goldsboro, North Carolina.
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YOUR OWN CLUB STICKERS
cl
"

0.4

anima

SplitS
MUM 0110

FOR EITHER SIDE OF GLASS
THESE ARE DECAL TYPE STICKERS
wet the decal and transfer to desired surface
MINIMUM ORDER 10
LESS THAN 100-25c EACH

THE MAREX COMPANY

100 OR MORE 20c EACH

6061/2 W. Columbia Ave.
Champaign, Illinois 61820

"Send for free catalogue
on badges, stickers,
accessories, etc."

BUTTON-FRONT PONCHO WITH ARMHOLE SLITS
from the "Promenader," Long Island, New York

Materials needed: 8 4-oz. skeins Orlon Sayelle (knitting worsted weight)
Knitting needle, size 10V,
Crochet hook, size H
Use double strand of yarn throughout. Knitted in four pieces.
Left back: Cast on 72 stitches. Work in stockinette stitch, starting with P row. Mark one
side for shoulder side. Work five rows even. Row 6: K 2, K 2 tog. K across to last 4 sts.
Slip 1, K 1, PSSO, K 2. Repeat Row 6 every fourth row until 38 stitches remain. On
shoulder edge, decrease every K row. At same time, decrease as before on inner edge,
until 12 sts remain. Bind off.
Right back: Work same as left back, reversing shaping.
Fronts: Make two pieces same as backs, shaping armhole slits as follows: At 3rd dec,
work across half the sts; then cast on four sts for facing. Tie in another two balls of yarn,
cast on 4 sts for facing then work across remaining sts. (Note: Slip the 5th st from each
edge of facing every K row, for folding edge.) Continue working until armhole slit is 6"
long. Work across half sts, bind off 4 cast on sts. Bind off next 4 cast on sts. Work across
remaining sts. Next row work across all sts. Contine as backs.
Finishing: Block all four pieces evenly, weave back and side seams tog. Work two rows
single crochet around bottom, up both fronts, and around neckline. Work in buttonholes
in right front, spacing as desired. Fringe bottom with 6" fringe.
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ATTENTION CALLERS !!!!

TEMPO

ARMONY

is Our Specialty!

Now Available for Full-time Traveling

Smooth-flowing, mind-tickling material using 75-plus-10 basics and
movements especially designed for
club dancing. Published four times a
year, Jan., Aoril, July, Oct., by
JEANNE MOODY
632 University Avenue, Salinas, CA 93901
$10.50 per year
Complimentary copy on request

BOB & LORRIE MORRISON
1926 Fairmont Parkway
Erie, Pennsylvania Phone: 814-454-1745
Our Motto: Calling For Your Pleasure
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NEWS, Continued

Your Partner" party, plans are being
made for this do-sa-do dance to be
held every year.
The summer months for square dance
clubs in Mobile, Alabama and Pensacola, Florida were great. One of the
nicest events was the "Barn Stompin"
party held by Belles and Beaux of
Mobile, with an old-fashioned shrimp
boil afterward at the home of Bill and
Harriet Yeager.
The Seaside Squares of Pensacola
visited with the Belles and Beaux twice
during the season, In lieu of the club
banner, they carried off Red Harville's
shirt, which he retrieved at the Cal Golden dance in Pensacola later in the
summer.
C Cal Golden put the dancers through
their paces at the jamboree at Ragan
Hall. All that was lacking was the oldie,
"Hot Time in the Old Town Tonight,"
as it was certainly a warm evening in
Pensacola.
Another Seaside Squares gala event
was the Anniversary Dance held in
August.
The summer months were also great
fun for the Forest Hill Squares of Mobile, with an especially enjoyable outing on Dauphin Island at the home of
Pat and Eurie Williams. The Wagon
Wheelers of Mobile made their highlight a homemade ice cream social.
Three Mobile, Alabama, clubs concluded 1974 with a flourish. The Guys
and Dolls enjoyed a covered dish supper, then worked off the calories dancing to the great calls of Roy Appling.
They traveled to Pascagoula, Mississippi, for an "old-fashioned barrel dance."
This club put on an exhibition of dancing for the arts and crafts class at the
University of South Alabama, which
was studying square dancing.
The Mobile Squares had a Halloween
party in November, with prizes for best
costumes going to a dancing creature
from Mars and a headless man who still
managed to hear the calls. They also
held their traditional Thanksgiving banquet: turkey and all the southern trim78

mings.
The Springhill Stompers held a grab
bag night in November. What fun members had opening each bag, never knowing what lurked inside! They also had
a food-tasting supper, with no one
counting calories!
All clubs on Alabama's Gulf Coast
found 1974 a year which saw more
and more people finding clean entertainment and satisfaction through the
enjoyment of the square dance.
Rollin Moseley
Scottsboro, Alabama
STRAIGHT TALK, Continued

you do you shake hands at the door,
then ignore them the rest of the visit?
If you did, they wouldn't be back. Try
having the whole club ask guests to
dance all evening, and see how many
come back.
Club responsibility starts at graduation. If the members don't take beginners out to dances, dance with them,
get them to relax and show them they
are part of the club, what is the use of
the caller teaching them? Anytime a
club member is not willing to do this,
he should drop out of the club. Every
half-taught square dancer is another
advertisement against square dancing.
Are you guilty?
David Dean
Battle Ground, Washington
BOOKSHELF, Continued

dancing is the old singing game of "The
Wild Irishman", the figures of which
were done to a special tune while verses
were sung by the players. "The Wild
Irishman" minus the special tune and
verses is known today as the "Ninepin Quadrille".
The Glossary of Dance Terms and
well-diagrammed dance formations
should arouse interest among callers
and dancers, and encourage them to try
some of these dances our forefathers
enjoyed. With all the celebrations coming up in 1976, this type of dancing
will certainly be featured in many
areas.
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PALOMINO
SQUARE DANCE SERVICE
REPRESENTING ONE OF THE TOP RECORD DISTRIBUTORS
IN THE COUNTRY!
COME AND BROWSE . . .
RECORDS
JEWELRY
POTTERY
AND SQUARE DANCE RELATED ITEMS
WE ARE OPEN:
Tue.-Wed.-Thur.-Fri.
Saturday
Sunday

5:00 p.m. to 10:00 p.m.
10:00 a.m. to 5:00 p.m.
12:00 p.m. to 5:00 p.m.

Mail and phone orders handled promptly. Please include your
address, zip code and phone number when ordering —

2920 Washburn Circle
Minneapolis, Minnesota 55423
612-869-9501
JUDY O'CONNOR
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Sketchpad Commentarg

SQUARE DANCE CREED
If you belong to a club,
In heaven's name work for it.
If the caller gives you fun and good fellowship,
Support him. Speak well of him,
Stand by him and the club he represents.
If put to the pinch, an ounce of loyalty
Is worth a pound of cleverness.
If you must vilify, condemn, and eternally disparage
Resign from the club and when you are outside
Damn to your heart's content.
But as long as you are a part of square dancing,
Do not condemn it.
If you do, you are loosening the ties
That have made dancing fun
And at the first high wind that comes along,
You may be uprooted and blown away
And may never know the reason
For losing your friends in square dancing.
— Carole Leamon
Ft. Lauderdale, Fl.
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BY MARY JENKINS

FOLK SONGS OF OLD NEW ENGLAND
Collected and edited by Eloise Hubbard Linscott
Copyrighted 1962 by the Shoestring Press Inc.
Order from Archon Books, 995 Sherman Ave. Hamden, CT 06514. Price: $12.00
What pleasure and what fun it has
been to review this beautiful 344-page
book with its "Singing Games", "Country Dances", "Sea Chanteys and
Fo'castle Songs" and "Ballads, Folk
Songs and Ditties"!
Everybody knows the popular
Twelve Days of Christmas but what a
surprise to find it is also a game! "The
test of true love once was the number
and variety of gifts, the value of which
was estimated by the degree of difficulty in attainment. The twelve days
of Christmas are those between Christmas Day and Epiphany, the feasts of
which included games of forfeit" To
play the game: "The company is seated
around the room. The leader of the
game begins the first line of the song.
The line is repeated by each of the
company in turn. Then the leader repeats the first day, with addition of the
second day; this is repeated by each of
the company in turn. The leader then
repeats the first day and the second day
and adds the third day; and this goes around the room as before. For every
mistake or fault of memory, a forfeit
must be given."
"Ballads, Folk Songs and Ditties"
brought back fond memories of my
childhood. "Go Tell Aunt Rhody" is a
variation of the "Good Shepherd"
tune. "Its nonsense suggests the consternation of the New England housewife at the loss of one of the flock of
geese that she had depended upon to
provide winter comfort in the light
feather mattress she intended to

make." My father used to sing it to us
children as he rocked us in the big
squeeking, squawking rocking chair.
My dad ("Farmer" Flynn, the eighteen
year old lad in many of Winslow
Homer's paintings of the Adirondacks)
used the name Aunt Nabby and the old
gray goose was a "she". He added the
verse — "The gander is weeping----because his wife is dead!"
The chapter entitled "The Country
Dance" gives us much of the background and history of square dancing
in this country of which all dancers
should be fully aware. "The country
dance of New England was a direct development of the country dance of
England which, through periods of
transition from ancient rituals, reached
its accepted form in New England by
way of the singing games. These games
were the dances that pleased the Court
long before the settlement of the New
England colonies."
"But in New England the singing
games caused bitter dissension in the
church which ruled the social life,
while to the prevailing Puritan spirit
the very name of dancing was anathema. As long as the young folk called
their pastimes "playing games", these
amusements were not prohibited, but
they were strictly prohibited to do
them as dances. Thus the young people
preserved in their games, the dances of
the old country."
"An excellent sample of the fine
distinction between playing a game and
Continued on Page 78
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SQUARE DANCE BOOK SERVICE
invA other cart,o,P3
FOR SQUAREPIPICEQS

How
to br a

tilOOTN
qua re
Dancer

FOR CALLERS: 52.00

TEACHING AID
S2.00

S/D CARTOONS
S1.50

A Smooth Dancer
S3.00 copy

ORDER ALL BOOKS FROM THIS MAGAZINE

ASK ABOUT QUANTITY

P.O. Box 788 Sandusky, Ohio 44870 (ood.t

PRICES.

FIRST
STSPS
4

ADAPTATIONS: S2.00

•4

First Steps to Contra
$2.

by Walt Cole

THE

A

WINDMILL

GREAT NEW BOOK

HASH SYSTEM S2

CLINIC 55.00
Wealth of Info
for callers
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Christmas cards
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St. pkg.of 10
with envelopes
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S/D DIPLOMAS
R/D DIPLOMAS
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rates
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1974 edition
Advanced Club
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Promotional folders
1000. $4., 30010.,
500 @. $16., etc.

Best of Will Orlich
5 yr. collection of
choreo info from
ASO...callers-SS.

CLIP ART BOOK
art to dress up your
flyers, ads, posters
$3.

FOVIIISH LONE
A PERSON WHO WEARS
A SMILE
WEARS WELL.
— from "Michigan S/D News"
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B. & S. SQUARE DANCE SHOP
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Billy and Sue Miller MAGNET, INDIANA 47555 Phone: (812) 843-2491
111
■

•
MI

■

11.
Ind
resits
'daenna
■ add 2m sales ta.

■
••

50 yds. nylon marquisette, cotton top, wide elastic band. Order
1" shorter than skirt. 4 tiers on
21" and longer; 3 tiers on 19" and
shorter. Colors: white, black, yellow, pink, blue, royal, orange, red,
med. purple. sprout green, turquoise, bright yellow, multi-color.
S14 .95 Plus SI postage.
35 yd. slip 512.95 • SI.

The shoe most square
dancers wear. '2 " heel
with elastic binding
around shoe. Strap
across instep.
Black & White$10.56'
Yellow, Pink
& Orange • $11.50
Silver & Gold $12.50
Sizes 4-1.0, Medium
and Narrow
Postage .65 Immediate Delivery
Indiana Residents add 2% Sales Tax.
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VLIC0031 MaKt23 RECORDS

Gary
Ymemake

THE RECORD DESIGNED . . WITH THE CAltfe IN MIND

Jo hn &
Wanda
Winter

NEW RELEASES
MAKING THE BEST OF
WW 313
A BAD SITUATION
by Beryl Main
WW 505
WHY ASK FOR THE MOON
(Cued Round)
by John & Wanda Winter

Ken
Bower

RECENT RELEASES
WW 704
RAMBLIN' MAN
by Gary Shoemake
WW 127
WW 608
Beryl
Main

WW 703
WW 128

LISTEN TO A COUNTRY SONG
by Don Franklin
HONEYMOON FEELING
by Ken Bower
I BELIEVE IN SUNSHINE
by Gary Shoemake
YOU'RE WEARING ME DOWN
by Don Franklin

MUSIC BY THE VVAGONMASTERS
P.O. Box 364, Arvada, Colorado 80002
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"THAT'S ABSOLUTELY RIDICULOUS, DOLURtS-THE FLAMES
ARE NOT FORMING
PARTICULAR PATTERNS-IT'S THAT
OVERDEVELOWDOAAGINATION OF YOURS AGAIN "
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OUR STAFF
Jeanne Moody MacMcCullar
Clyde Drivere Ted Werner
Al Cannon
Earl Rich

RECENT RELEASES:
SC583 False Hearted Girl
Is It True What They Say
SC582
About Dixie
Daddy Dumplin
SC581
SC579 Mr. Sandman
SC580
When You Wore A Tulip

I
I

!
Box 1448 San Luis Obispo, CA 93406
gm.....mimor.ramondir.fir.mr.r.ame•-...••••••..w.m......ww....L
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CALLER CARICATURE CONTEST

ga'-e;

SO

Here's your chance — Name these area and nationally-known callers from
these caricatures or "trademarks" afil win a valuable prize. Deadline: March
1, 1975. Prizes: Over 10 correct, a cartoon book; over 20 correct, a five-year
subscription; and if anybody gets 100% correct, a lifetime subscription to
this magazine! Rush your answer now!

42

43

